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OPENI NG CREDI TS
We see news clippings fromthe LA Tinmes and ot her papers.

"Coupl e found slashed in parking |ot, woman survives"
“California Mangl er wounds business man in knife attack".

As we read each clip, a brush sweeps over it streaking the
newspaper with brightly-colored paint.

"Survivor of murdered fam |y stabbed to death in hospital".
"Honel ess man terrorized a second tine by sane attacker"

The m xture of print and paint grows into a work of art.

"People tracked |ike animals". "Killer stalks the night".
"Mangl er massacres Arneni an church group, teenage girl stil
lives, but for how |l ong".

CUT TGO
I NT. GALLERY 21 - EVEN NG

INSERT: Killer's POV of the finished painting, hanging, a
col l age of headlines and colors. At the center of the
painting is the photo of an teenage Arnenian girl, VONYA,
before and after she was attacked.

The information card reads "Artist: Charles Vincent Polk,
2005, Title: "HUNTED', Price: $8, 000.00.

People fromL.A 's hip, gallery crowd nove about.

It is opening night for Charles Vincent Polk, an artist with
a follow ng.

The walls are covered with many | arge m xed nedi a works:

Pai nted clippings of pop stars, titled: "IDOL": Sneared over
magazi ne recipes titled: "FOOD'. But the |argest CROAD by
far is in front of "HUNTED'.

The CROAD noves on, |eaving a young bl ack wonman, LATI SHA
JOHNSON by herself in front of the canvas. Her face is
scarred fromold knife wounds.

LORI H MVEL, a wide eyed 20 sonething with an artistic flare
steps up to see the painting al so.

LATI SHA
He didn't put my picture up.

LORI
Excuse me?

( CONTI NUED)



Hunt ed 2.
CONTI NUED:

LATI SHA
I was attacked | ast June. Al nost
di ed, sane as these folk. Now I
can't even | eave the house w thout
shakin'. | know what's comn' for
me. That's what he does. But
tonight | tried real hard and
came down here to see nyself in one
of these paintings, and this
artist, this Polk guy, he doesn't
even have ny news clip up there.
It's like I"'mgoing to die for
not hi ng.

There is a flash. A CREEPY PHOTOGRAPHER t akes a picture of
them His face is shadowed by a brimed hat, but what can be
seen of it is disturbing and scarred. Latisha steps away

| eaving Lori alone. The Creepy Photographer is gone. Lori
opens her journal and wites in it.

"Art gives enpty people a reason to live...and to die"

CHARLES
(flirting)
Stealing the secrets of ny success?

The painter, CHARLES VINCENT POLK is there. He is a handsone
eccentric, in his |ate twenti es. He is also a little drunk.

Lori stares at him She is obviously a big fan.

LCORI
I1"d | ove to.

CHARLES
Looking at this piece, one could
say that |'m pointing out how the
nmedi a packages human suffering into
neat little headlines for us to
brood over.

LORI
Your soul is reveal ed.

CHARLES
O course, that could be just a
bunch of crap | say to inpress
beautiful young |l adies. Charles
Pol k.

LORI
Lori H mel.
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CHARLES
Are you a critic?

LORI
No, not really.

Enter JANE SELLERS, an el egant, m ddl e-aged bl ond, smart and

"hot", a powerful artists' manager and she represents
Charl es.

JANE
Why, there you are, Charles. Buzz
Magazi ne is clanoring for an
i nterview

CHARLES
Of with their heads.

JANE
Oh Charles. Excuse us for a
nmonment .
Jane pulls Charles aside.

JANE ( CONT' D)
I think that we have had a little
t oo nuch chanpagne.

CHARLES
You maybe, but not ne.

Charl es grabs a chanpagne bottle froma passing tray & sw gs.

JANE
You are very drunk
CHARLES
Urmmm Hhmmm Updat e pl ease?
JANE
Well, darling, I've sold |less than

I"d hoped. Maybe you shoul d have
made these a little larger, for
| obbi es.

CHARLES
Fuck | obbi es.

JANE

I"mgoing to get you a nice hot cup
of coffee.
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Jane wanders off. Charles scans the gallery. Lori Hmel is
standing by a painting. Charles goes to her.

CHARLES
Hel | o agai n.

LORI
Hi .

CHARLES
Do you want to buy this one?

LORI
Oh, God no.

CHARLES
Ww. Least you're honest.

LORI
Sorry. | meant that | couldn't
afford any of these. | |ove your
wor k, | always have, especially the
early stuff.

CHARLES
Ah. Hey, would you like to take a
walk with me? | have a bottle of

Tatti nger?
LORI
Wy M. Polk, are you trying to get
a strange girl drunk?
Charles flirts with Lori as they walk to the back door.

INSERT: Killer's POV of Charles and Lori noving through the
CROND.

CUT TGO
EXT. ALLEY BEH ND GALLERY 21 - CONTI NUOUS
Charles and Lori exit the gallery through the back door. A
few PEOPLE are snoking and chatting on the steps. The Creepy
Phot ogr apher steps out behind them Charles pulls Lori round
the corner into a nore private spot.

CHARLES
Over here.

LORI
Wn't they mss you inside?
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CHARLES
So.
He passes the chanpagne to Lori. They |ook hard at each
ot her.

CHARLES ( CONT' D)
You a painter?

LCORI
I"'min art school.

She pulls a card fromher cleavage. It shows her posing an
exotic costune. The nane is sinply "Lori: Performance
Artist". He takes it.

CHARLES
Well Lori, performance artist, |'1lI
be happy to teach you a few tricks
of the trade.

They lean in to kiss.

VO CE OF THE MANGLER
Can | have a sip fromthat bottle?

There's a sil houette of a SHADOW FIGURE in a | ong coat and
bri mmed hat .

CHARLES
Hey man, gi'nme a break. [|I'mtrying
to do sonet hing here.

VO CE OF THE MANGLER
Me too.

LORI
Let's go back in.

CHARLES
Al right guy, take the whole
thing. Just |eave us al one.

The Shadowy Figure reaches out a mangl ed hand and takes the
bottle. There is an ugly, swallow ng sound.

VO CE OF THE MANGLER
Ummm That's fresh. Now | want
sonet hi ng el se.

Just then Jane steps over to their private spot.
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JANE
There you are. |'ve been | ooking
for you everywhere.

The Shadowy Figure drops the bottle and a |large knife
flashes. Wth lightning speed, he slashes Jane's face and
then turns on Charles and Lori. They run, scream ng.
The Shadowy Figure chases them

CUT TGO
EXT. ALLEY W TH ALCOVE - CONTI NUOUS

Charles |l eads Lori around a bend. They duck into a dark
doorway. Charles peers out. Everything |ooks clear.

LORI
I's he com ng?

CHARLES
Shhhh.

Suddenly from behind them a WNO energes.

W NO
Can you spare a dollar, buddy?

Charles and Lori leap fromthe doorway. The Shadowy Fi gure
is waiting. Charles is slashed. Still, he slanms the figure
aside, grabs Lori and escapes.
The Shadowy Figure turns to the Wno and hacks.

CUT TGO
EXT. ALLEY W TH SCAFFOLD - CONTI NUOUS

Charles and Lori make their way to the dead end of the Alley.
There is a scaffold and a waste shoot above them

LORI
HELP!

CHARLES
HELP!  ANYBODY!

Down the Alley, in silhouette, is The Shadowy Fi gure.

VO CE OF THE MANGLER
I have a present for you?
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The Shadowy Figure flings the knife at Charles and Lori. It
lands. Charles picks it up and grips it for battle.

CHARLES
Come on you sick fuck! C MON

Suddenly Lori is grabbed from behi nd.

Charl es lunges. The Shadowy Figure noves Lori into the knife
thrust and she is stabbed. Charles |unges at another

openi ng. Again The shadowy figure shifts and Lori receives
the wound. It is a bullfight.

VO CE OF THE MANGLER
This nust be wearing thin on your
girlfriend.

Mustering strength, Lori slans her head backwards into the
Shadowy Fi gure knocking himinto the scaffold. The scaffold
shudders as a small pile of debris sprinkles down on him

Lori falls and Charl es stabs The Shadowy Figure over and over
until he stunbl es back.

VO CE OF THE MANGLER ( CONT' D)
Oh, you're better at this than I
t hought .

SFX: Police sirens sound in the distance.

The Shadowy Figure grabs a |arge pipe and hits Charles. Then
he beats Lori into a cona.

In a desperate show of strength Charles throws hinself at the
Shadowy Figure, thrusting his bl ade deep.

SFX: The sirens get |ouder.

Bl oody and exhausted, Charles faces the mangled killer,
waiting for himto drop. Instead, the killer pulls the knife
out and slow y approaches.

VO CE OF THE MANGLER ( CONT' D)
My turn.

The Shadowy Figure |eaps at Charles, crashing into the
scaffold. Bits of rubble trickle down as it teeters.

CUT TGO
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EXT. ALLEY BEH ND GALLERY 21 - MOMENTS LATER

The flashing blue lights of squad cars and bright white
headlights illum nate the area. Police hold back a crowd of
people fromthe gallery as the wounded Jane is being tended
to by PARAMEDI CS.

DETECTI VE LI EBONTZ, a sturdy woman in her md-30s, and
DETECTI VE LORENZO, her senior partner, are heading up the

i nvesti gation.

Suddenly there is the bl ood-curdling shriek of a man.

LI EBOWN TZ
Thi s way!

She charges up the Alley followed by Lorenzo and sone PCLI CE.
CUT TGO
EXT. ALLEY W TH ALCOVE - CONTI NUOUS
The Police run past the body of the Wno.
LORENZO (I NTO A RADI O
We have a civilian down. Get the
E.MT. over here pronto.
SFX: There is a huge runble and a crashing sound.
LI EBOWN TZ
You, take that way! The rest of
you, to ny right!
Liebowitz | eads her group in formation, around the corner
CUT TGO
EXT. ALLEY W TH SCAFFOLD - CONTI NUOUS
Liebowtz and the Police reach the crinme scene. The scaffold
and gar bage chute has coll apsed. Amdst the piles of rubble,
are the battered bodies of Lori, Charles and the shadowy
figure of the California Mangler.

Lori has been stabbed and beaten unconsci ous.

Charl es has been torn apart and his face is gone, but he
lives.

The Mangl er | ays, crushed to death under the heaviest |oad of
rubbl e.
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COP #1
Ch ny God!

LI EBON TZ
See if the victins are alive.

COoP #1
Are you ki ddi ng?

LI EBON TZ
Just do it!

Li ebowi t z checks out The Mangler's body. Using a tweezers,
she pulls out a piece of paper fromhis coat pocket. It's a
gall ery brochure. Charles Polk's picture and nane are
circled. Her foot taps the Mangler's body to test it.

LI EBON TZ ( CONT' D)
Good riddance, you piece of shit.

There is a flash of light as Detective Liebowitz's picture is
taken. The Creepy photographer hunches in the shadows.

LI EBON TZ ( CONT' D)
This is an active crine scene! No
press! | WANT A PERI METER HERE
PEOPLE! Hey, don't | know you?

CREEPY PHOTOGRAPHER
O course you do.

The Creepy Phot ographer takes another blinding shot and |inps
away i nto the shadows.

LI EBON TZ
Hey, you! Stop!
COP #1
(by Lori)
She's alive.
LI EBON TZ
Stay with her. Keep her conscious.
COP #2
(by Charl es)

So is this guy, but barely.

Li ebowit z goes to Charl es.
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LI EBOWN TZ
Can you hear me, M. Polk? Help is
on the way.

I NSERT: Charles's POV of Liebowtz.

LI EBON TZ ( CONT' D)
Help is on the way.

The Paranedics arrive. Liebowtz grabs COP #2.

LI EBON TZ ( CONT' D)
Find all of M. Polk's m ssing
pi eces and bag '"emup. In Ice.

The Paranedi cs begin putting Charles on a stretcher. Charles
revives for a nonent and reaches out his bl oody finger
st unps.

| NSERT: Charl es's POV of the Paranedics over him

CHARLES
(gurgling)
Am | going to die?
PARAMEDI C 1
No, sir. But you gotta hang in

t here.
| NSERT: POV: Charles's vision blurs to bl ack.
CUT TO
| NT. PHYSI CAL THERAPY OFFI CE - DAY - ONE YEAR LATER

DR. KIM a handsone Korean woman in her |late 30's holds a
clipboard. She takes notes while observing her patient.

DR KI M
Agai n, pl ease.

A man's left hand is squeezing a rubber ball. Crcling his
entire wist is a scar-line fromstitches.

Dr. Kimflips to a diagram It shows the nedical outline of
her patient's body, with his surgeries noted: his face,
hands, liver, throat and nore. The chart is titled Charles
Vi ncent Pol k: reattachnent & reconstruction. Dr. Kimjots a
not e.

DR KI M ( CONT' D)
Does it hurt when you squeeze?
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Charles | ooks up. He is stripped to his undershorts. Hi's
face is slightly unnatural fromso many surgeries. H's body
shows far nore scars than the chart inplies.

CHARLES
I't tickles.
H's voice is still weird fromthe larynx operation. He
clears his throat.
DR KI M

Last week you said that your hands
itched a |ot.

CHARLES
| don't renenber.

DR KIM
Let nme see.

She checks his left hand touching each finger with a pointy
tool. Charles smles dunbly. He seens alnost |ike a child.

DR KI M ( CONT' D)
Can you feel that?

CHARLES
Yes.

DR KIM
How about t here?

CHARLES
Ugh huh.

The pink tips twitch as Dr. Kimtouches themw th the sharp
poi nt .

DR KI M
Thi s?

CHARLES
There, that's a tickley one.

DR KI M
Well, it's normal. It's your
severed nerves com ng together
again. Soon you'll have all your

feeling back. O her hand.
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Charles switches. The fingers on Charles's right hand al
have white scar lines fromwhere they had been sliced off and
sewn back on. She begins tapping with the point.

DR KI M ( CONT' D)
So, you've started painting again?

CHARLES
No. I don't think so.

DR KI M
Wel |, your hands don't lie.

CHARLES
Let nme see.

He | ooks closely at his hand. Red and bl ack paint are
sneared on it.

CHARLES ( CONT' D)
Look at that.

DR KI M
Menory still a problenf

CHARLES
| guess. Sonetines it's there and
sonmetinmes it's not.

DR KI M
Anyt hing from before, you know,
before the attack?

CHARLES
No.

DR KI M
Well, everything takes tine.
You' ve got your hands back. That's
a mracle. Even your face |ooks
great. Al things considered, you
are a | ucky man.

CHARLES

Ch, good.
DR KI M

So, I'll see you next week.
CHARLES

Next week?
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DR KI M
Yes, Thursday, four o'clock. You
have it in your pod.

She notions to a digital device with a screen that is hanging
froma strap around his neck. Charles pushes the arrow
button and dozens of photos and notes flash on the screen.

He stops at a photo of "Dr. Lucy Kim" The note tagged on it
says "Be at her office, Cedar Sinai Hospital, room 316, every
Thursday 4 PM "Alarm'ON .'

CHARLES
Doctor Kim Ckay, hello.

DR KI M
Hello, Charles. So, |I'll see you
Thur sday?

CHARLES
Yes. Absolutely.

DR KI M
And |isten Charles, doing things
that were part of your life before
the trauma will help your nmenory to
return. So keep painting.

CHARLES
Pai nti ng?

She wites the words "KEEP PAI NTI NG' on a piece of paper and
hands it to him He smles.

CHARLES ( CONT' D)
kay. | wll.

He begins to wal k towards the door.
CHARLES ( CONT' D)
Thank you, Doctor Kim See you
next week.

DR KIM
Cl ot hes, Charl es.

He notices that he is in his underpants. She holds up his
ot her cl ot hes.
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CHARLES
Ri ght .
(grabs then
How do | get hone agai n?

CUT TO
EXT. TAXI -- DAY
A taxi is soaring down Santa Monica Bl vd.

CUT TO
EXT. POLK'S FRONT DOCR -- DAY

Charl es stands, lost in thought. He is staring at a pile of
mail in his hands. On top of the pile of bills and junk mail
is a post card with the words "I'M WATCHI NG YOU' on it.
Charl es | ooks around.

Charles tries to renenber, to focus on what he is supposed to
do. He rings the doorbell and waits.

He waits. A horn honks.

A taxi cab is double parked behind him The TAXI DRI VER
honks. A stocky Russian Taxi Driver gets out.

TAXI DRI VER
Hey fella! Hey you! Were's ny
noney?

Charles flips to a picture of a front door. The address is
clearly tagged along the top with a note: "M house. Show
this to the cab Driver."

CHARLES
Are you the cab driver?

TAXI DRI VER
Sure. That's ne.

Charl es holds up the picture for the Driver to see.

TAXI DRI VER ( CONT' D)
Yeah, so, you already showed t hat

tonme in the taxi. Now give ne ny
thirty seven bucks or I'mcallin'
t he cops.

Charles flips through the pictures.
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CHARLES
Just... just a Second...

TAXI DRI VER
Try the pockets.

Charl es does. He pulls out a note: "Keep painting”, and a
wal let. The Taxi Driver grabs a fifty.

TAXI DRI VER ( CONT' D)
Yeah, this is fine for ne.

CHARLES
Thank you.

The Taxi Driver |eaves. Charles takes out a Sharpie and
wites on the door franme: "Mney, Wallet, right pocket."

CHARLES (CONT' D)
Money and. ..

He reaches into his pocket and finds his keys. He wites on
the frame "...and keys".

Charl es unl ocks the door and goes in.
CUT TGO
INT. POLK'S HOUSE FRONT ROOM -- CONTI NUOUS

Charles steps into his beautiful apartnment. He sees it as if
for the first tinme.

CHARLES
VWow

The large front roomis decorated with paintings and posters
froma variety of artists. Against the wall is a large salt
water fish tank. It is tasteful, eclectic and young.

This was the hone of Charles Vincent Pol k before his nenory
loss. Nowit is a ghost fromthe past. The new, brain
damaged Charl es Pol k has redesi gned the space with photos,
al arm cl ocks and note-cards taped, tacked and piled al
around the previous decor.

Hs walls are an external nenory bank, the surface of his
m ssi ng brain.

And there, in the dining roomis an enpty easel. Next to it

are a nunber of blank white canvasses and a box of Acrylic
Paints with brushes.

( CONTI NUED)
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The door shuts behi nd him
CUT TO
INT. JANE SELLER S OFFI CE -- AFTERNOCON

Jane sits on a confortable chair at her desk in front of a
| arge wi ndow overl ooking the city. She is on the phone. At
first we see only her |ips.

JANE
Hello darling it's nme Jane at
Gallery 21 in Beverly Hlls. Tre
Magni fi que, and you? Winder bar.
Look, darling, | have sone very
i nteresting news about one of ny
pai nters. Charles Vincent Polk.
O course | still see him | drove
himto the hospital this norning.
Vll, I'msure he doesn't renenber,
he still has amesia you know.
Well | spoke with his doctor today
and she is certain that he has
started painting again. That's

right. So, | wanted to call you
pronto. Interested? Good. Yes,
you will be ny very first, |
promse. | look forward to it.

C ao Bella, darling.

Jane hangs up and focuses on one of Charles Pol k's paintings,
"Hunt ed" hanging on the wall. In the center is the pictures
of the Arnenian girl before and after the attack.

Jane flips the card on her rolladeck to the next contact.
She punches in the nunber on her phone.

JANE ( CONT' D)
Buon giorno, Antonio, it's nme Jane
at Gallery 21 in Beverly Hills.
Good, good. Look precious, | have
some very interesting news about
one of ny painters...

We nove out of her w ndow and over the city and..

MOVE TGO
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I NT. DOCTOR SCHNEI DER S OFFI CE -- LATE AFTERNOON

DR. SCHNEI DER i s exam ni ng VONYA GASSAM AN, the 16 year old
Arnmenian girl fromthe painting. She has a mangled ear and a
kni fe scar down her face.

DR SCHNEI DER
Your ear has heal ed up very nicely.
You should start going back to
school

VONYA
I Iike to stay hone.

DR SCHNEI DER
A pretty young girl |ike you | ocked
up in the house all day. It's not
good.

VONYA
| feel safer with ny nom

DR. SCHNEI DER
O course. Just renenber that the
man who hurt you is dead. He's
gone.

VONYA
I know.

DR. SCHNEI DER
So. Make friends. Go on a date.
Doctor's orders. Now, let's take a
| ook at your m ssing fingers.

We zoom out the w ndow and. ..

MOVE TGO
INT. LORI'S APARTMENT - SMALL KI TCHEN -- EARLY EVEN NG
Lori Hmel, the girl that was attacked with Charl es one year
earlier is sitting at the kitchen table sipping tea. Her
boi sterous retro-hi ppy roommate, TISH is pacing and | ecturing
her. Lori's neck and brow have enbarrassi ng scars.

LORI
I just don't feel |ike going out.

TI SH
But you never do, Lori.
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LORI
| have ny reasons.

TI SH
What, your face? | know peopl e who
woul d pay noney for those scars.

Bill will be there.
LORI
| don't even like Bill. Look Ti sh,

I was attacked by a psycho killer,
okay. A guy who hunts and kills
t he people that survive. See

that. ..
(she shows a scar)
| survived.
TI SH
The creep who did that is |ong
gone.
LORI

Every tine | hear a noise or see a
stranger coming up to ne | freak

TI SH
Jesus, Lor.

The phone rings. TISH picks it up.

TI SH (CONT' D)
Hel | 0?

There is a click and dial tone.
LORI
"' mnot going out to the club
toni ght, no way.
W zoom out the wi ndow and. ..

MOVE TGO
INT. H P BAR -- N GHT

Hunt ed 18.

The young bl ack woman fromthe gallery, Latisha Johnson is on

a bar stool with a half finished drink just sitti

ng there.

QG her couples are flirting and pairing off but she is al one.

She | ooks depressed. A LADI ES MAN cones up from

behi nd.

( CONTI NUED)
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She turns

Hunt ed 109.

LADI ES MAN
Well hello there. Can | offer you
a fresh one?

LATI SHA
(not | ooki ng)
Sure, a Metropolitan please.

LADI ES MAN
(to bartender)
A netropolitan for the |ady.
(to Latisha)
I"'mJake. | haven't seen you
around here. You new in town?

LATI SHA
I don't get out nuch.

around to face him Her scars are disfiguring.

The Ladi es Man hol ds in his shock.

The dri nk

LATI SHA ( CONT' D)
My nane's Lati sha.

LADI ES MAN
Www Geat. Hey, do you have the
time?

LATI SHA
It's 11:15.

LADI ES MAN
Ww. |I'mso late. |[|'ve got
a...thing.

cones as the Ladi es Man | eaves.

LADI ES MAN ( CONT' D)

Put it on ny tab. | have to get
goi ng.
LATI SHA
Don't bother. [I'Il pay for it.
BARTENDER

Sorry about that mss. Sone guys
can be real jerks.

The BARTENDER sees her face and turns away in shock. Latisha
is so heartbroken that she throws her cash down and | eaves.

( CONTI NUED)
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I NSERT: Killer's POV of her wal ki ng out the door
CUT TGO
EXT. STREET -- CONTI NUOUS

Lati sha storns out of the bar, past a few snokers and up the
dark street. Soneone is behind her. She |ooks. Nothing.

Lati sha wal ks faster pulling out her keys and beepi ng her
car. She gets in and pulls the door shut...It won't close.

VO CE OF THE MANGLER
What do you want to | eave for, the
party's just starting.

LATI SHA
NO!

The Mangl er pulls her back at knife point. He is nowin the
Driver's seat. The door closes.

VO CE OF THE MANGLER
Let's go on a little drive. For
old times sake.

LATI SHA
(screans)

Not hi ng of the scream can be heard fromthe outside. The car
starts up and pulls into traffic.

CUT TGO
INT. POLK'S FRONT ROOM -- NEXT DAY - MORNI NG
Charles is sitting, staring at the fish tank.

CHARLES
Hey fishy fishy fishy.

Charl es notices a note above the tank: "Don't forget to feed
the fish". Charles feeds the fish.

He | ooks around the room |In the far corner is an open box
of art supplies and a note, "KEEP PAI NTI NG'

He hears a noise in the other room

CHARLES ( CONT' D)
Hel l 0? |s anybody there?

( CONTI NUED)
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It's nothing.

Ding Ding cones fromthe digital wall clock. Next toit is a
note: "One Ding: Red Pills. Two Dings: Blue Pills. Charles
swallows a pile of pills froma blue container.

Charles follows a trail of notes, photos and post-its into
the distance until a newspaper clipping catches his eye.

"Two torn apart by California Mangler. Attacker is DOA".

It shows a photo of a handsone young Charles posing in front
of a painting and one of the crinme scene. Charles carefully
renoves the thunb tacks and unfolds the clip revealing a
picture of a girl with the caption..

"Pol k' s unl ucky date, Lori-Anne H mmel stabbed six tines."
A business card falls fromthe fold. It shows the sanme girl
in a costunme. The nanme on the card is sinply "Lori,
performance artist”. Charles seens to recogni ze her

He hears a door closing in the other room

CHARLES (CONT' D)
Hel | 0?

Charles puts the clipping and card in his pocket.

CHARLES ( CONT' D)
Anybody there?

There' s anot her noi se.
Charles turns round the bend.

CUT TO
I NT. POLK'S DI NI NG ROOM - - CONTI NUOQUS

Charles enters to face the easel with a fresh painting on it.
By his expression the painting nust be dark and terrible.

He reaches for a big tube of yell ow.
CUT TGO
I NT. POLK'S HOUSE BEDROOM NI CHE -- LATER

Charles is sitting on the bed staring into space. He holds
t he phone receiver. There is yellow paint on his hands.

( CONTI NUED)
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POLI CE CAPTAIN
Hello. M. Polk, are you still
t here?

CHARLES
(snaps out of it)
Hel | 0? Who am | speaking with
pl ease?

OFFI CER
This is Captain LaGuardi a, LAPD.

He | ooks at the phone. There is a speed-dial button for

"police".

It has fresh paint on it.

POLI CE CAPTAIN
You called us with a conplaint? It
says here, breaking and entering?

CHARLES
Oh. kay.

POLI CE CAPTAIN
You probably don't renenber but
we' ve been out to your house on
false alarnms oh five, six tines
al ready this nonth.

CHARLES
I'"msorry.

POLI CE CAPTAIN
So let's work together on figuring
out a way to solve this, all right.

CHARLES
Al right.

POLI CE CAPTAIN
Wite yourself a nice big note that
says "Don't Call the Police..." Are
you witing it?

CHARLES
No.

PCLI CE CAPTAI N
Vell wite it. "Don't call the
police..."

Charles finds a full sheet of paper already in his other
hand. He has to search for a marker. He wites.
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CHARLES
"Do not call the police,..."'

PCLI CE CAPTAI N
"...call soneone el se".

CHARLES
"...call soneone el se".

POLI CE CAPTAIN
Now t ape that up over the phone and
you have yourself a nice day. Ckay
M. Pol k.

CHARLES
Ckay.

They hang up. Charles stares at the note.

CHARLES (CONT' D)
Do not call the police.

He flips the paper over. On the other side is witten...
"HE I S I N THE HOUSE"

He | ooks up. On the edge of the roomis a STOCKY WOVAN
around 46

CHARLES ( CONT' D)
Who are you!

She di sappears. He runs after her. G ass breaks and
footsteps thud ahead of him

CUT TGO
I NT. POLK'S KI TCHEN -- CONTI NUOUS

The back door swi ngs open and there's the sound of sonebody
runni ng down the steps.

Charl es grabs a butcher knife fromthe wooden bl ock and | eaps
outside in hot pursuit.

CUT TGO
EXT. POLK'S YARD -- CONTI NUOUS

Charles runs into the yard. No sign. Up the street: No one
suspi ci ous.
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| NSERT: W see across the yard. H's NOSEY NEIGHBOR i s

wat chi ng.

No sure why he is there, Charles returns to his house.
CUT TO

I NT. POLK'S HOUSE BEDROOM NI CHE -- NI GHT

Charles is laying on the bed staring at the news clipping and
Lori's card.

Hi s eye wanders to the easel with the painting on it.
What ever is underneath, the painting is now covered in a
thick coat of yell ow paint.

He puts the news-clip in his dresser drawer.

There is blood on his arm He is still gripping the butcher
knife. He has cut hinself. Blood is sneared all over.

CHARLES
Shit.

Bl oody, nuddy footprints are tracked across the fl oor.
A dog starts barking outside. Charles goes to the w ndow.

| NSERT: Across the street, under a |anp post is the shadowy
figure of the Creepy Photographer watching Charl es.

Charl es knocks on the w ndow.
| NSERT: The Creepy Phot ographer points to Charles and then
drags his finger across his throat like a knife. There is
al ready a scar on his neck. He turns.
Charles runs for the front door.
CHARLES ( CONT' D)

No! No wait! Who are you? What do

you want ?
He opens the front door. A car speeds off.
A sign on the door stops Charles fromfollow ng.

"DO NOT LEAVE W THOUT HOUSE KEYS'. Charles feels for keys but
hi s pockets are enpty.

He scans everywhere for them Photos, notes, news clips. No
keys. He is |ost.
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He hears a noise frominside the house.

CHARLES ( CONT' D)
Who' s t here?

Charles turns back into the house. He steps delicately over
t he nuddy and bl ood footprints on the ground, heading for the
di ni ng room

CUT TGO
INT. POLK'S DI NI NG ROOM -- CONTI NUOUS

He turns the corner.

There, | eaning against the table is another painting. By the
|l ook on his face it is as horrific as the first one.

After a nonent of thought he reaches for the paints.
CUT TGO
INT. POLK'S FRONT ROOM -- LATER

Charles is in front of his salt water fish tank. He is
covered in paint and ol d bl ood.

CHARLES
Hey fishy fishies.
There is a sign "Don't forget to feed fish". Charles feeds
t hem
Hi s eyes scan the wall. There is an enpty space.
CUT TGO

I NT. POLK'S BATHROOM -- LATER

Charles is in front of the mirror with his shirt off. He is
covered with old scars. He also has blood and paint on him

The shower is going.
There is a digital canmera. He scans through the pictures.
They are all of himin the mrror. The ol dest ones | ook |ike

Frankenstein's nonster, swollen, grafted, bright red and
sickly purple.
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He takes a shot of hinself and tosses the canmera down.
Charles gets in the shower as steam covers the mrror

CUT TGO
I NT. POLK'S HALL -- MORN NG

Charl es steps out of the bathroomdrying his hair and
whistling. Up the hall is bright. Down the hall is dark and
it ends with a door.

He hears a |l oud noise comng fromthe front of the house.
CHARLES wal ks towards the hall door to the front room

He presses hinself against the wall and sneaks a peak around
the corner. He sees the shadow of a person but he can't see
nor e.

CUT TGO
I NT. FRONT ROOM -- CONTI NUCUS

Charl es opens the door all the way. He creeps out enough to
see through the front w ndow.

I NSERT: There is a Buick double parked with an OLD MAN in it.

There is also soneone at his dining table. His childish
pai ntings are all stacked neatly against the wall.

Charles is tense and ready to pounce. The person at the
table is going through his mail. It is his Mther, MRS POLK

MRS. POLK
Fi ni shed with your shower,
sweet heart ?

Charl es | ooks puzzled for a second.

MRS. POLK ( CONT' D)
| put the groceries away. Honestly,
I had to throw so nuch rotted old
stuff into the trash it's a wonder
| still bother to buy you any fresh
veget ables at all.

CHARLES
Thanks.
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Charles forces hinself to think

MRS. POLK
| also did the dishes. D d you cut
yoursel f or sonethi ng?

CHARLES
Maybe.

MRS. PCOLK
Well, there was a big ness. Al
over the house. | cleaned it with
bl each. You have to use bleach to
get bl ood out, you know. It

doesn't work on paint though. You
should really |l ay down sone plastic
or somet hi ng when you work. But |
suppose you have a cleaning | ady
for all that. It nust be nice.

for pictures on the walls or a clue anywhere.
on the table with the screen showing a picture of the wonan
in his house.

She hol ds

CHARLES
Monf

MRS. POLK
Yes dear. M/ goodness you spend a
| ot of noney on things. |'ve paid

your the bills. Al you need to do
is sign the checks.

out a pen. Charles starts signing.

sanpl e signature to guide him

MRS. POLK ( CONT' D)
You got sone fan mail and an
envel ope full of pictures. | left
themfor you to ook at. Do you
know who gave you this?

Hunt ed 27.

He | ooks around desperately

He sees his pod

He uses a

She hol ds up the post card with the words "I1'M WATCH NG YOU'

CHARLES
No.

MRS. POLK
Well, there are quite a few of
t hem
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She notions to a nunber of postcards all with simlar
nmessages. They all have the sane handwiting as the piece of
paper fromthe other night.

MRS. POLK ( CONT' D)
It looks like a stal ker or an angry
fan. | think that you should cal
t he police.

CHARLES
kay, | wll.

MRS. POLK
Good, now quick, get ready to go or
we'll be late.

CHARLES

Late for what?

MRS. POLK
Honestly Charlie, sonetinmes | think
that you're making this whole
problemup just to avoid ne. It's
Saturday. We're supposed to go
shopping with your father. He's
waiting in the car. W nade pl ans.
Renmenber? Now hurry up. You know
how he hates to wait

CUT TGO
EXT. MONTAGE OF MALLS -- DAY

A blur of lights and sounds and nmalls and |unch. W see what
Charl es renmenbers: A garble.

CUT TGO
I NT. POLK'S HOUSE BEDRCOM NI CHE -- LATER

Charles is crying, weeping on the edge of his bed. He is
surrounded by bags from Nei man- Mar cus and Bl oom ngdal e' s.

CUT TGO
I NT. POLK'S HOUSE BEDRCOM NI CHE -- LATER

Charles is standing in front of a wall full of notes, reading
t hem out - | oud.
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CHARLES
"My nane is Charles Vincent Pol k. I
amfive feet eleven inches tall. My

favorite color is blue. My bl ood
type is O positive".

CUT TGO
I NT. POLK'S FRONT ROOM -- LATER

He is slopping yellow paint on his already painted over
canvases. The note "KEEP PAINTING' is taped to the easel.

CUT TGO
I NT. POLK'S BATHROOM - - LATER
Charles is snmeared with paint in front of the mrror. There
is an envel ope of photos. He thunbs through them They are
Al taken from outside of his house through the w ndow of
Charl es doi ng things.
He shrugs it off and takes another snapshot in the mrror.
CUT TGO
I NT. POLK'S HOUSE BEDROOM NI CHE - NI GHT

Charles is on the bed laughing at the television. A

comrercial is on. He gets it. |It's short. Then a show

cones back on and he doesn't get it. He grabs the renpte and

switches channels. He finds another comrercial. He |aughs.
CUT TGO

I NT. POLK'S HOUSE BEDROOM NI CHE -- LATER
Charles is sleeping fitfully.
CUT TGO

I NT. SUBURBAN HOUSE -- N GHT
We are in the living roomof a suburban famly. As we pan the
wal | s we see photographs of nom dad and the kids. W hear
people on the TV talking in the background.

WOVAN ON TV

How di d you get in here? The door
is | ocked?
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MAN ON TV
You think your weak little |ocks
can keep ne out?

WOVAN ON TV
What ... what do you want from ne?

MAN ON TV
I want to suck your bl ood.

WOVAN ON TV
No! No! AAAAAAAA!! I

Dramatic TV nusic soars. The blue light of a television
flickers on a DEAD MAN sitting in an easy chair.

The rest of the house is the site of a gruesone nurder scene.
A WOMAN SURVI VOR drags herself to the phone.

VOMAN SURVI VOR
Pl ease Jesus, Pl ease Jesus save
us. ..

She pushes the buttons for energency.

OPERATOR
9-1-1.

WOVAN SURVI VOR
He took ny little girl.

The phone falls fromher nouth as she passes out.
CUT TGO
I NT. SECRET BASEMENT -- NI GHT

The cold stone walls of a danp basenent are illum nated by a
series of bare bul bs. Edges of the upper wall give way to a
crawl -space with pipes and duct-work. There is a furnace and
a water heater. W are under a buil ding.

Buckets of oily liquids sit in corners and tools and beddi ng
are cluttered along the sides. Paper plates with half eaten
food sit on the edges of used furniture. A boom box bl asts
unsettling nusic. Amdst the sounds are high pitched

shri eks.

A SHADOWY FI GURE is painting feverishly. Dark oil paints
splatter |ike blood. Turpentine is splashed onto brushes.
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Wedged into a nearby niche is a cage. In it is a seven year
old girl, NAOM. She is soiled with blood and body fl uids.

NACM
(shrieks continuously)

Hel p! Momy! Mommy!
CUT TGO
I NT. POLK'S FRONT ROOM -- MORNI NG

The doorbell rings. CHARLES is sitting like a mannequin in a
chair in front of his fish. He snaps out of it. The bell
rings again.

CHARLES
Huh?

He gets up and scurries to the door. He |ooks through the
peephol e.

INSERT: It is a |large blonde woman in her late 30's, JANE
She has a scar down the m ddle of her face.

JANE
Let me in sweetheart or 1'Il use ny
key.
CHARLES steps back and | ooks at the door franme. It is
covered with picture print-outs and notes. "People who
visit." He scans them H's nother, the mail man, the
Jehovah's Wtness, his neighbor, his agent... It is his
Agent, Jane. He opens the door.
CHARLES
Jane.
JANE
Bon Jour ny darling. | brought you

cof fee and a scone.

She steps in and Kisses himon both cheeks.

CHARLES
| recogni zed you. See, |I'magetting
better.

JANE

O course you are, Charles.

She puts the coffee down. CHARLES sees a note "offer guests a
drink".
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CHARLES
Can | get you a drink, Jane?
JANE
A drink, how sweet. No darling, |I'm
here on business. Strictly

busi ness.
CHARLES sees a note "lInvite Your Friends for Lunch".

CHARLES
Wul d you |i ke sonme | unch?

JANE
Lunch? Stop reading the walls
Charles, it's pitiful. Honestly,
when are you going to wake up and
join me in the real world? There's
pl enty of room

CHARLES
l...well...l...

JANE
Don't try to answer, darling. Look
at you, you're covered in paint.
That's actually a very good sign.

CHARLES | ooks at his hands. He is i ndeed covered.

CHARLES
Sure. |'ma painter, right?

JANE
Yes you are. An artist. And I
have [ ots and | ots of people who
are asking about that art. So, as
your agent, |'mhere to see your
pr ogr ess.

CHARLES
Oh, | don't know. ...

JANE
Don't get all flustered darling, I
got your nessage.

CHARLES
My nmessage?
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JANE
Yes, Charles, your phone nessage.
You called nme in the mddle of the
night on ny office line: said you
had just finished a nunber of "very
speci al works". You sounded
extrenely tired on the recording.
Wuld you like to hear it?

CHARLES
No thank you.

JANE
Oh, don't be despondent Charl es.
Just figure out where the new
pai ntings are and show themto ne.
What about your old studi o? Have
you unl ocked that munmy's tonb yet
and put it to good use?

CHARLES
VWhat studi 0?

JANE
Dig deep into that black hol e that
you call a nenory and figure it
out .

CHARLES
(suddenly happy)
| have paintings.

He shows her his wall.

CHARLES ( CONT' D)
Fi sh.

She checks out the fish and the stick figures.

JANE
You can't be serious darling.
These are doodles. And doodl es
don't pay the bills my dear unless
you' re Picasso or soneone |ike
t hat .

She pulls themfromthe wall and hands CHARLES the stack of
doodl es

JANE ( CONT' D)

Here, sign these anyway darling,
just in case.
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Hunt ed 34.

JANE continues searching until she finds the paint splattered

carpet and the "KEEP PAI NTI NG' note.
JANE ( CONT' D)
This | ooks promsing. Let's see
what's in the closet.
She opens the nearby cl oset.

JANE ( CONT' D)
Ah ha! The nessage machi ne does

not |ie.

CHARLES
VWhat is it?

JANE

Art darling. It's art.

JANE pulls out two canvasses coated in | ayer after |ayer of

acrylic paint. She |eans them against the wall.

The yel | ow,

whi te and pi nk backgrounds have chil dish stick figures and

sinpl e outlines of things.

CHARLES

Did | paint those?
JANE

Yes, Charles, I'mafraid you did.
CHARLES

Are they good?

JANE

What does it matter, darling.
You're painting again. That's
what's nost inportant. Now, as
soon as you wite your name on
these they're official, the post
traumatic portfolio of Charles
Vi ncent Polk. The first sinple

wor ks of a recovering mnd. |'m
sure that | can sell themfor
somet hi ng.

She shoves them at CHARLES.

JANE ( CONT' D)
Sign them both and eat your scone.

| have phone calls to nake and |I'm

not |ooking forward to it.
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CHARLES signs them as JANE watches. She sees a snear of dark
pai nt under the thick coat of acrylic.

JANE ( CONT' D)
Did you paint over sonething el se
darling?

She touches the dark paint and snells her finger.

JANE ( CONT' D)
That's |linseed oil under there
Charles. You covered up another
painting. An oil painting. My 1?

JANE finds an edge of rubbery acrylic paint and begins to
peel it off. A thick strip pulls away revealing the work
under neat h.

JANE ( CONT' D)
Charl es, be a dear and get ne a
butter knife and gl ass of warm
water fromthe kitchen

CHARLES goes. JANE continues to peel off chip after chip.
What she can see of the work underneath is dark and horri bl e.
Denons, death and torture. Like a mx of Ggor, Francis
Bacon and Jehronenus Bosh. Like a nmurder scene in hell.

CHARLES enters with the knife and water.

CHARLES
How s this?

JANE
Fi ne.

CHARLES

Did | do that one too?

JANE
So we m ght assune.

CHARLES
| don't like it.

JANE npbves on to the other canvas and uses the warm wet

knife. It peels faster. Another horrific work is partially
reveal ed.

( CONTI NUED)



Hunt ed 36.
CONTI NUED: (5)

JANE
Art doesn't have to nmake you fee
good Charles, it just has to nake
you feel. \Where did you paint
these? Certainly not in this room

CHARLES
| don't know.

JANE gets up and wal ks of f.

CHARLES ( CONT' D)
Where are you goi ng?

JANE

To your old studio darling. |'mon
a hunt.

CUT TGO
I NT. POLK'S HALL -- CONTI NUOUS

They nove on towards the dark part, towards the door at the
end of the hall.

CHARLES
What are we | ooki ng for again?

JANE
Pai nti ngs, brushes, the scene of
the crinme. Just follow ne.

They get to the door. |It's |ocked.

JANE ( CONT' D)
Do you have a key for this?

CHARLES
| don't know.

JANE checks places nearby to hide a key. She finds it.

JANE
Let's try it.

The door opens.

JANE ( CONT' D)
Vi ol al

CUT TGO
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They step in. It's dark and | oaded with things. Once it was
a bright painter's studio but not anynore.

CHARLES
I'"ve never been in here.

JANE sees many footprints and scrape marks on the dusty
floor.

JANE
| beg to differ. This is where you
used to work.

There is a bare bulb dangling fromthe ceiling. JANE pulls
the string. For a split second there's light. A dark figure
is standi ng behind her. JANE junps. The the bulb bl ows, POP!

JANE ( CONT' D)
Charl es?

CHARLES
I"mhere. |I found a flashlight.

He turns it on. The figure behind JANE was just CHARLES
reflected in a mrror.

JANE
Jesus, darling, being your agent is
no vacati on.

They nove through the roomw th the flashlight. Eventually
the light lands on a freshly painted canvas | eani ng up
agai nst the wall.

It shows a fam |y nurdered and surrounded by denons. Body
parts are hanging on hooks as the devil stands in the shadows
devouring his own flesh. It is horrible and beautiful.

JANE ( CONT' D)
My God Charl es.

JANE touches it. Paint gets on her fingers. It's still wet.
CHARLES
Wo did that?
JANE
You did. Less than a few hours ago
by the | ooks.
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CHARLES
It's awful .

JANE
AnMful? It's fantastic. Fromthe
m nd of an artist who has

escaped... who has narrowy
escaped. .. nurder, horrible nurder.
CHARLES

Don't talk |ike that.
JANE
This is the best thing you have
ever done. Sign it.
CUT TGO
EXT. I N FRONT OF HOUSE - DAY

JANE' S convertible has the three canvases in the back.

JANE
Ckay, darling, now you have to keep
pai nti ng.
CHARLES
I will.
JANE
And don't cover themup with that
awful yellow. I'Il stop by again
soon for the next batch.
CHARLES
Ckay. \What's your nane again?
JANE
Jane darling, I"'mthe girl of your
dreans. | nmke you noney, | put

out when you need it and as |l ong as
the paintings keep rolling in, 1"l
be your ally even if you' re as dunb
as a can of soup

CHARLES
Ckay, thanks.
JANE drives away. CHARLES finishes his long note. "...as

dunb as a can of soup.”

CUT TGO
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I NT. POLI CE STATI ON, HOM Cl DE -- DAY

Det ectives and police are working. Detective Liebowitz is at
her desk. Lorenzo approaches with a box of doughnuts.

LORENZO
Krispy Krenes?

She pulls out two donuts and puts them on her desk.

LORENZO ( CONT' D)
What ya | ooking at?

LI EBOWN TZ
OCh, nothing nmuch. Just a couple of
cases up in the valley. Not ours.

LORENZO
Good call. | love doing work
that's not ours.

LI EBON TZ
I know, | know. But it's

i nteresting.

LORENZO
Interesting or interesting?

LI EBOWN TZ
I nt eresting.

LORENZO
That's a relief.

LI EBON TZ
Anyway, one's a famly. Mdther in
| aw gutted, dad all chopped up
And the wife, who is now DOA, is
none other than... Constance
Fillmore. The teacher from
Wodl and Hills. The one that
al nost died in the school room
attack | ast year.

LORENZO
What ? That mangl er job?
LI EBOWN TZ
Exactly.
LORENZO

So, he's dead.
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LI EBOWN TZ
Hey, Einstein. Do you know the
mat hemati cal probability of a
person being attacked by two
different nmurderers twice in
si xt een nont hs.

LORENZO
Oodl es and oodl es to one?

LI EBOWN TZ
QCodl es and oodles to one, yes. To
top it off, her 6 year old
daughter, Naom is m ssing.

LORENZO
Tough break.

LI EBOWN TZ
Aren't you M. Sensitivity. Now,
remenber Latisha Johnson? The
Mangl er left her npbaning in a trash
can about a year and a half back.

LORENZO
She dead too?

LI EBOWN TZ
They found her body in a dunpster
two nights ago. Her heart was
m ssi ng.

LORENZO
Al right. Wat do you want? In
on the case? It's the valley,
we're out.

LI EBOWN TZ
The Mangl er was ours.

LORENZO
The Mangler? But he's dead. |
mean seriously.

LI EBON TZ
| have a hunch.

LORENZO
A hunch?

Hunt ed 40.
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LI EBOWN TZ
I want in. You know soneone up
t here.

LORENZO

What, that guy?

LI EBON TZ
No, his friend.

LORENZO
The guy's friend. You gotta be
shittin' ne.

LI EBOWN TZ
No bull. | want the goods. Intel,
everything. | need to conpare

t hese new ones with what we got

| ast year. There's a little girl
out there and she's going to die if
we don't step up to the plate.

LORENZO
kay. Okay. The case is
unofficially reopened.

LI EBOWN TZ
Thank you.

CREEPY PHOTOGRAPHER
It's not a bad idea to reopen it,
under the circunstances.

They |l ook up to see a shadowy figure in a trench coat and
wi de brimred hat: it's the CREEPY PHOTOGRAPHER. His face is
mar ked and he has neck scars.

LI EBOWN TZ
Who the hell are you?

LORENZO
Cal m down. He's an independent.
He's working for us.

CREEPY PHOTOGRAPHER

That's right. |'mon your side.
And | have sonet hing special for
you.

He tosses down a pile of pictures of a nmurder scene.
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LI EBOWN TZ
What's this? The Fillnore job?

CREEPY PHOTOGRAPHER

Bingo. | thought you m ght want to
take a peek. The way you were
t al ki ng.

LORENZO

Jesus, | ook at that ness.

LI EBOWN TZ
How di d you get these?

CREEPY PHOTOGRAPHER

| took '"emnyself. | have an
inside lead. Sorry if they're a
little graphic. |I'ma bit of an

artist when it conme to pictures.

LORENZO
What'd you want for 'enf

CREEPY PHOTOGRAPHER
Two hundred dollars. Wat's a
little extra expense when it cones
to catching the crook.

LORENZO gi ves hima wad of cash.

LORENZO
You keep 'emcomn' straight to us.

CREEPY PHOTOGRAPHER
Ch don't worry. |'myour nan.

The CREEPY PHOTOGRAPHER exits.

LI EBOWN TZ
Let's exhune the body while we're
at it...

LORENZO

Exhunme the... what? Are you | oco!
I"'mtellin'" you, the guy's dead.

LI EBOWN TZ
| just want to nake sure. Hunor
ne.

CUT TGO
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I NT. GASSAM AN HOVE - DUSK

The GASSAM ANS, an Arnenian famly, are about ready to have
dinner. It is a lively hone.

The girl fromthe painting, Vonya (16) and her nother SILVA
(41) are in the kitchen. They spoon | arge pieces of neat
onto a big plate of rice pilaf.

Little ARTY (9) is in the den with his GRANDVA (71). He
gl ances at the changer while G andma wat ches Arneni an
t el evi si on.

ARTHUR GASSAM AN (56) calls up to his oldest son fromthe
bottom of the steps. A faint sound of Hi p-Hop nusic seeps
down from upstairs.

ARTHUR
D nner's on the table.

MASI
1"l be down in a m nute.

ARTY
(about the TV)
Can | change it?

ARTHUR
Tati k's watching her show. Let it
be.

SI LVA

We're going to be sitting down now
anyway. Manma Jan, Ari Tchosh
Qutel au Oy aanakn E'.

("Cone, tine to eat")

GRANDIVA
Hent s Amrenal av Mase, Teche.
("R ght at the good part")

Grandma gets up. Arty grabs the changer & sw tches channels.

ARTHUR
Masi !

MASI
Com ng, Pop.

Silva and Vonya pl ace the food.
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SI LVA
Put the Lahmajun by your father.

Vonya pl aces the |arge stew on the table. As she tosses back
her hair we see a terrible scar and a mangl ed ear.

ARTHUR
Masi! God-damm it, show sone
respect.

S| LVA

M nd your | anguage.

GRANDIVA
Menq Erpeqg Aydpes Chei nqg Xosum
Hayast anum
("We never spoke |ike that
in Arnmeni a")

ARTHUR
Sorry. Nereghutyun, Manma Jan.
The Hi p-Hop nusic goes off.

ARTHUR ( CONT' D)
Masi !

MASI (19) cones down the steps.

MASI
Snel |l s good, Mama. H Pop.

Masi goes right to his spot at the opposite head of the
tabl e, ready to be served.

ARTHUR
(to Arty)
Arty. Change it back.

ARTY
Papa, please. |It's Sponge Bob
Squar e Pants.

ARTHUR
No Sponges at dinner. Put Tatik's
show back on.

SI LVA
O better, turn it off altogether.

Arty switches back to the Arnenian channel. [It's playing an
Armeni an nusi c vi deo.
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SI LVA ( CONT' D)
Everybody, sit. Arty!

ARTHUR
Arty!  Nowl

SI LVA
|"ve got him Sit sit.

Everyone sits.

MASI
Looks delici ous, Mm

SI LVA
Thank you, Muishki

GRANDIVA
VWhere da salt?

SI LVA
Taste it first! Hamn Nayi Araj.

GRANDVA
food al ways need da salt.

You
Silva slans the salt down. Arthur notions for a prayer.

ARTHUR
God, Hayr Mer, Vor Yerkins Se,
Soaurb Erizi Anun Qo. And bl ess
our famly back at hone.

SI LVA
And a speci al blessing for our
Vonya who was approved by her
i nsurance today for a speci al
pl astic surgery which will make her
beauti ful again.

ARTHUR
Amen.
ALL
Amen.
Everyone digs in.
ARTHUR

Good. Then you can start goi ng out
again. Meet people. Make friends.
Maybe a ni ce boy.
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SI LVA
Let her be. Pass the Kyofte.

Vonya passes a bowl of neatballs. W see that her left hand
is scarred and sone fingers cut off. Everyone stares.
Enbarrassed, she drops the bow and hides her hand.

VONYA
Sorry Papa.

ARTHUR
It's all right.

ARTY
Look on the bright side "V', the
guy who stabbed you is dead, and
you're alive.

SI LVA
And that's a bl essing.
She lifts her glass. They all |ift their gl asses.
ARTHUR
Kenat sed.
ALL
Kenat sed.

SH FT FOCUS TCO
MANGLER POV: (This is one continuous shot through the Scene)

POV: W view the scene through the window fromout in the
yard. The famly is eating and talking. W can hear the
heavy breat hing of the POV.

POV: travels fromone wi ndow to another. W FOCUS on the
famly fromdifferent angles, through different w ndows. At
one wi ndow there are a couple of cats. Wen they see the POV
canera, they grow .

VO CE OF THE MANGLER
Kitty. Pretty kitty.

POV: The cats scurry off. A gloved hand reaches out to open
one wi ndow, but it's | ocked.

POV: W nove on down the house to a trellis. W go up the

trellis to the roof, across the roof to a dorner w ndow.
Through the wi ndow into Masi's room
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The TV is on, a music channel on nmute. A gloved hand picks
up the renote and presses the volune. Hip-Hop plays.

POV: W nove out the roominto the hall, down the hall to the
mast er bedroom where there is a light and a crib, over to the
crib where there is a sleeping baby.

VO CE OF THE MANGLER ( CONT' D)
Cut e.

...out of the bedroom and down the hall to the stairs.
POV: The television is blasting

POV: It goes down the stairs carefully, hiding, peaking at
the famly. ..

ARTHUR
...well, go turn it off.

MASI
| did turn it off.

ARTHUR
Then why can | hear it...Boom Boom
Boom ..l can't eat.

SI LVA
Listen to your father.

MASI
Wiy do you al ways side with Dad?

POV: Masi gets up and heads towards the stairs. The POV
backs off, back up the steps.

MOVE TGO
I NT. BATHROOM - - CONTI NUOUS

POV: Hiding in the bathroom Masi passes and goes to his
room The nusic goes off. Masi heads towards the bat hroom
The POV noves into the shower and pulls the curtain. Mas
stands in front of the toilet. He takes a piss. The POV
breat hes heavily, heart poundi ng.

POV: A hand pulls out a big knife. He slowy pulls the
curtain aside. dngerly the POV steps fromthe tub

POV: The knife attacks

POV: For a brief second we can see the Mangler reflected in
the mrror, black beanie, white ski mask, black outfit.
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POV: Masi turns around and yells as he is stabbed. There are
screans downstairs. The POV junps fromthe bat hroom and
hi des around the corner, |eaving Masi gasping and ghostly.

MASI
He's in...he's in the hall.

POV: Arthur is up the stairs first.

ARTHUR
My God, oh ny God, ny son

POV: Silva is up second. She clutches her nouth in horror to
see her boy stabbed, but her nother's instincts take over.

S| LVA
The little Balik!

POV: She runs into the master bedroom where the baby starts
crying. Silva energes with the baby as Arty and Vonya appear
at the top of the stairs.

The POV charges the nother and baby as Vonya sees her
brot her's body and gasps.

WHAM  The POV hits the nother with body and bl ade sendi ng
themflying, into the bathroomto |and on Arthur and Masi.

The POV turns to Arty and Vonya at the top of the stairs. A
foot kicks Arty hard, smashing himinto his sister so they
tunbl e down the steps.

The POV turns back to the bathroomwhere Arthur is trying to
hel p his wounded wife who is still clutching the scream ng
baby. Arthur gets up in a macho rage and charges the POV
just intime to receive a well-ained knife into his gut. He
freezes and | ooks down in shock and falls.

The POV turns and runs down the stairs to where VONYA' s
trying to pull her dazed brother Arty fromthe floor. She
| ooks up and neets the POV s gaze.

VO CE OF THE MANGLER
Remenber me?

Vonya shrieks in horror and crawl s backwards as the POV grabs
Arty.

ARTY
Get out of herel Leave us al onel!
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POV: The gl oved hand drags ARTY into the kitchen. Gandma is
cowering at the table, nmunbling prayers.

GRANDVA
Xndr oum Em Astuats Jan, Xndroum Em
Ast uats Jan. .

ARTY
Let go! Help! Mm Jan! Manma

Jan!
The POV opens the oven

ARTY ( CONT' D)
NO No! No please! NO!!

The POV jans Arty into the oven, shuts the door and jans a
heavy cooki ng spoon through the handles to lock it. The hand
turns the oven on to broil as Arty shri eks.

The POV turns to see Vonya, stunbling over to help her
brother. She is held off at knife point.

ARTY (CONT' D)
kay. |I'msorry. |I'msorry.
Pl ease.

Arty begs as Vonya weeps where she stands. He begs. He
screans. He whinpers. He falls silent.

VO CE OF THE MANGLER
See you agai n soon.

The knife whi ps out of the POV.
End O POV:
Vonya | ooks around and the front door is sw nging open. The
killer is gone. She runs to the oven. Arty is curled up
i nside, unconscious, red as a |lobster and his clothes are
charred. Vonya pulls himout into her arns. G andma weeps,
hel pl ess at her seat.
The baby cries fromupstairs in the distance.
CUT TGO
I NT. SECRET BASEMENT -- MORNI NG
A shadowy figure is brushing paint wildly onto a canvas; dark

i mges spill into dark images. It's the tornments of the
dammed, the torture of the flesh, the horrors of the n nd.
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Vivid, painful, hopeless and violent. But the work is also
deep and rich and novi ng.

NAOM | ays, half dead in her cage.

NACM
| wanna go hone.

A phone rings in the distance. It is muffled by many walls.
The painting stops.

CUT TO
I NT. POLK'S FRONT ROOM -- MORNI NG

Charles is standing, staring blankly at the notes on the
wall. He snaps out of it with a start.

The phone is ringing.

Charles follows the arrows to the phone and answers it.

CHARLES
Hel | 0?
LORI
Hello, I'"'mcalling for Charles
Pol k
CHARLES
This is M. Pol k.
LORI
Oh, hello. You sound different.
CHARLES
Different? From what?
LORI
You know...from before.
CHARLES
| had an operation. Who is this
pl ease?
LORI
It's me. | was with you that night
at the gallery. | was hurt too.
It's Lori.
CHARLES
Lori?
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He | ooks at his bedside list of "People Wwo Call". He does
not see her.

LORI
Do you renenber ne at all?

CHARLES
O course. Sure | do. Hi .

He thunbs desperately through his ring of pictures.

LORI
It's okay if you don't. |
under st and.

CHARLES
l...I"msorry.

LORI
It's okay. It's okay.

CHARLES
See, | got hit in the head.

LORI
| heard about that. |'msorry.

CHARLES
What was your nanme agai n?

LORI
Lori. Lori H mel.

CHARLES
Lori.

LORI
Li sten, Charles, can | see you,
maybe neet you sonewhere?

Charl es grabs a pen.

CHARLES
Sure. \Wy?
LORI
Wel |, has soneone been, | don't

know, follow ng you or going into
your house or anything |like that?

Gar bl ed i mages of intrusions flash in his mnd.
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CHARLES
No.

LORI
Because | think |I'm being wat ched.
You know, he did that, the man who
attacked us. He found the people
he didn't kill the first time and
he hunted them

CHARLES
It'11 be okay.

LORI
I've had ni ghtmares every night for
a year. Then yesterday that famly
got attacked and the girl said it
was him She was attacked before
just like us and she said it was
him He's supposed to be dead! And
he hunted her down, he hunted her
down!

She breaks down weepi ng on the phone.

CHARLES
(weeping with her)
You should call the police.

LORI
| did. They said that the girl from
last night is wong. That it
wasn't him'cause he's dead. So
what now So |'mthe crazy one and
| should just be quiet and get

killed too. It's all so fucked up.
(strengt heni ng)
Can we neet? I|'dreally like to
see you?
CHARLES
kay. Do you know where | |ive?
LORI
Yes. | actually drove by your

house the other day. But |I'd
rat her you cone here.

CHARLES

What's your address? 1'll take a
cab over.
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LORI
I Iive wwth ny roommate in Studio
Cty. It's 222 E. Palndale Drive,
Apart nent #6.

Charles wites it Al down.
CHARLES

Got it. And it's Lori, right?
Lori Hi mel .

LORI
Yes. That's right.
CHARLES
See, | renenbered. | like talking
with you, Lori.
LORI
| Iike talking with you too,
Charl es.
CHARLES
"Il see you soon. Ckay.
LORI
Ckay. ' Bye.
CHARLES

' Bye.

He hangs up. He is happy.
CHARLES ( CONT' D)

Lori. Lori. Lori Hmel. Lor

H mrel .
He practices renenbering her nane as he gets dressed.

CUT TGO

I NT. POLK'S BATHROOM -- MORNI NG

Charles is brushing his teeth and hair.

CHARLES
Lori, Lori, Lori, Lori.

CUT TGO
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Charles sitting on the bed putting on his shoes. He recites
nore slowy.

CHARLES
Lori, Lori, Lori.

CUT TGO
I NT. POLK'S KI TCHEN -- MORNI NG

Charles getting a drink of water. He is no |onger excited.

CHARLES
Lori.
CUT TO
I NT. POLK'S FRONT ROOM -- MORNI NG
Charles at the fish tank.
CHARLES
Here fishy fishy fishy fish
He sees the note. He feeds them
CUT TO

EXT. GRAVEYARD -- MORN NG

Cop cars, digging equipnment and people are huddl ed around an
open pit in the mddle of a poor |ooking grave yard.

Det ectives Lorenzo and Liebowitz along with a couple of COPS
and a nunber of DI GGEERS, Al stand next to a pile of dirt
near the open grave. They watch as the crane pulls a casket
fromthe dark hole. They are exhum ng the body of the

Mangl er.

A cheap casket is pulled up and laid flat. I1t's opened.
It's enpty.

CUT TGO
I NT. POLK'S HOUSE BEDRCOM NI CHE -- DAY

Charl es watching a commercial and | aughi ng.
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There is a knock at the door. Charles gets up.
CUT TGO
INT. POLK'S HOUSE FRONT ROOM -- DAY

Charl es goes to the door and | ooks through the peep hole.
There is a stocky woman around 46 on the doorstep. Her nane
is MERCY but he doesn't knowit. She is the same wonman who
he caught in his house but he does not renenber.

Charl es | ooks up at the pictures around the door. This woman
is mssing fromthe list. He |ooks through the peephol e
agai n.

MERCY
M. Polk? | know you're there. |
won't hurt you, M. Polk. 1'mhere
to hel p.

CHARLES
Who are you?

MERCY
I"'ma friend. | can help you.
We've net before, but you don't
remenber. | was even at the

hospital when you were hurt. |
came to visit.

Scattered nenories and images flash in Charles's m nd.

I NSERT: FLASH BACK: Charles's POV - MERCY, is bending over
his hospital bed. MERCY is placing a pillow over his face.
A NURSE i nterrupts.

NURSE
Can | help you?

| NSERT: FLASH BACK: Charles's POV - MERCY is gone. The NURSE
i s bendi ng over Charles.

NURSE ( CONT' D)
Who was that Charles? Charles?

Charl es snaps out of it. W are back with Charles at the
door and Mercy on the other side.

CHARLES
You want to hurt ne.
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MERCY
That was a m stake. | won't do it
again. You should let nme in. | am

the only one who knows the truth.
Are you | ooking for the truth,
Charl es?

CHARLES
| don't know what you're talking
about. Leave ne alone. O |'l|
call the police.

MERCY
The police. They can't do a thing.
They never have. He's too smart
for them No, the only ones who
can stop himare ne and you

CHARLES
St op who?

MERCY
My brother. The California
Mangl er.

CHARLES opens the door.

MERCY ( CONT' D)
He's alive, Charles, and he's
killing again.

CHARLES
So, what's that have to do with ne?

MERCY
Because he's a hunter, and he's
usi ng you, your house |ike
canmoufl age. He's done sonething to
your mnd so you don't know it,
hypnosi s or whatever but he cones
in and out whenever he pleases. |
| eave hi m postcards. Have you seen
then? |'m sure he has.

CHARLES
So you're telling me he's in here,
now?

MERCY
No. Not now. But I'll bet he's
wat chi ng us. He sees everyt hing.
Even those pictures on your wall.
( MORE)

Hunt ed 56.
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They're leading himto all of the
people in the world that you care
about .

CHARLES | ooks at the dozens of photos on the walls: Cousins,
parents, friends.

MERCY ( CONT' D)
My brother's a happy fellow right
now. Everyone thinks he's dead.
He eats your food. He kills. He
paints. Ch yes, you didn't know.
You thought it was you. Sorry.

CHARLES
Well, what do you want from ne?
I"'msick. | have a brain problem
MERCY
If you find him confront him it
wi |l give you back your nenories,
prom se. And then you have to kil
hi m
CHARLES
You want ne to kill your brother?
MERCY

I"'mgoing to hell, M. Polk. I

wat ched ny nomma drown ny two baby
sisters in the bathtub and I didn't
stop her. Wen ny brother started

killing, I knewit, and | never
told anyone. That was twenty years
ago. It's time for ny brother to
st op.

(pause)
Here. This is for you. [It's the
only set.

She hands Charles sone keys with a nessage tag on them

MERCY ( CONT' D)
You'll find everything you need
t here.

Charles reads the tag. It says: "M/ Apartnent: 4812
Virginia".

MERCY ( CONT' D)
You put that sonepl ace safe, and
when you're ready to sol ve your
probl em you go there.
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CHARLES
Let's go there now, together.
MERCY
Ch no. He won't let nme do that.
No, | don't think I'll be going
there again. It's up to you now.
You can do it. | believe in you,

M. Polk, |I really do.

CHARLES
VWhat's your brother's nanme?

MERCY
H s nane? When he was a boy we
call ed hi m Eugene. Sweet kid too.
Loved to draw. Just loved it.

Mercy tears up and steps outside. Charles puts the keys into
hi s breast pocket and shuts the door. He has a second
t hought and opens it again.

Mercy is still standing on the stoop.

MERCY ( CONT' D)
Hello again. D d you forget
sonet hi ng?
CUT TGO
INT. POLK'S FRONT ROOM -- LATER

Charles is standing there staring at his fish tank. He snaps
out of it.

Charl es begins tearing down the pictures and notes...all of
his external nenories. He enpties Drawers and stuffs the
contents into pillowases one after another.

Charl es opens his bedside drawer and finds Lori's card and
the news paper clipping. He stares at her picture.

CHARLES
Lori .

Suddenly he renenbers. Charles opens the bedsi de nessage
tabl et and finds the page with Lori's address.

CHARLES (CONT' D)
Oh ny God.
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He runs to the front door. A Shadowy Figure is watching from
a di stant hiding place.
Charl es sneaks out the back
CUT TO
EXT. POLK'S STREET -- MOMENTS LATER

The Creepy Phot ographer is watching Pol k's house froma
hi di ng pl ace.

CREEPY PHOTOGRAPHER
(to hinsel f)
I know where you're going.
CUT TGO
EXT. LORI'S STREET -- AFTERNOON

Charles arrives by Taxi.

Charles stands in front of Lori's apartnent building. He
finds her buzzer and buzzes it. Nothing. He buzzes again.

CHARLES
Answer . Answer .

Charles rings a random coupl e of other buzzers. He does it
again and again until...

LADY NEI GHBOR VA CE

Hel | 0?

CHARLES
Hello. It's Charles Polk to see
Lori H nmmel in apartnent six. Her
bell isn't working.

LADY NEI GHBOR VO CE
I"I'l buzz you in.

She does.
CUT TO
INT. LOR'S APARTMENT BUI LDI NG HALLWAY -- AFTERNOCON

Charles is in the hallway | ooking for apartnment six. He
finds it and knocks. Nothing. He knocks again.
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CHARLES
Lori, it's nme, Charles. Charles
Pol k. 1 think that we spoke on the

phone. Hello.

He | ooks at the knob. It is broken so that the keyhole is
gouged out. He opens the door and goes in.

CUT TGO
INT. LORI'S APARTMENT - AFTERNOON
CHARLES checks the place out. It is a typical girl
roonmate's place with fun candles and |ots of cute
kni ckknacks. It's neat and well-furnished with a vintage
shop, retro 70's feel.

CHARLES
Lori? Hello?

CHARLES | ooks around. He glances at the various roons.

CHARLES ( CONT' D)
Lori ?

She is obviously not hone. He continues | ooking.

CUT TGO
INT. LORI'S APARTMENT - SMALL KI TCHEN -- CONTI NUOUS
Charles enters the small eat in kitchen. Sonething stinks.
It is an open jug of bleach. He puts the cap onit. He ours
hinmself a cup of water and takes a sip, but it's warm He
opens the freezer to get ice.

There a severed head in it.

The head belongs to a wonman and it is facing the back. He
can only see blond hair. Charles reels back.

CHARLES
Oh no, oh Lori!

He tries to catch his breath. He | ooks around the kitchen.
Now he sees. All of the shelves and food are out of the
fridge to make space.

Slow y Charl es opens the refrigerator

The naked, headl ess body of a young lady is stuffed in the
fridge.
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Charl es reaches into the freezer and skittishly adjusts the
head so he can see the face. The hair is dyed red in the
front and there is a nose ring. Charles checks the photo in
the paper and on the card. It is not Lori. But she may be
sonepl ace el se.

Hi s eye catches the oven. He slowy opens it. Enpty.

Charl es sees a piece of paper by the phone. It rings. He
hides his face and Iifts it to his ear.

CHARLES (CONT' D)
Hel | o.

VO CE OF THE MANGLER
How do you like ny surprise?

CHARLES
VWhere's Lori ?

VO CE OF THE MANGLER
Oh, your little girlfriend. Didn't
you read the note? |'Il be sure to
tell her that you say "hi"

"Cick," the person hangs up. D al tone.
CHARLES has the note in his hand. He reads it.

CHARLES
"Dear Tish. | decided not to wait
any longer. | went to Charles
Pol k's house. I'Il call you later.
Dinner's in the fridge. Love
Lori."

CUT TGO
INT. LORI'S APARTMENT BUI LDI NG HALLWAY -- MOVMENTS LATER

Charles running out of Lori's door into the hall. An ELDERLY
WOVAN wi th groceries is opening her apartnment door. He slans
into her and the bag falls.

ELDERLY WOVAN
Hey!

CHARLES
Sorry.

CUT TGO
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Charles runs out to the street. There are no cabs.

CHARLES
Taxi, taxi.
He leaps out into the street and tries to stop a car. It
swerves and honks.
Charles targets another car. It swerves. He targets a
beater full of gang bangers and waves them down.
BANGER #1
Hey ese. Wat the fuck.
BANGER #2
Dude wants to get killed or

somet hi ng.
Charl es races to the car w ndow.

BANGER #1
Back of f, nan!

CHARLES
I"I'l give you one hundred dollars
if you take me to ny house in West

L. A

BANGER #2
Dude's freakin', nan. Let's
Crui se.

CHARLES
Two hundr ed.

BANGER #2
It's a setup, bro.

BANGER #3
He's a cop.

BANGER #1

W don't want no troubl e, dude.

CHARLES
(pulling out his wall et
and all his cash)
"Il give you everything |I have.

CUT TGO
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EXT. POLK'S STREET -- EARLY EVEN NG

Lori is pulling up in a yellow Vol kswagon Bug. As she
passes, the shadowy figure of the Creepy Photographer, he
ducks out of sight. LORI parks.

Lori gets out of the car and goes to Polk's front door and

rings the bell. She waits, rings again and then knocks.
LORI
M. Polk? Charles, are you there.
It's me, Lori. Lori Hmel. W

spoke on the phone.

Lori wal ks over to the picture wi ndow. She sees the
reflection of a man in the glass: the Creepy Phot ographer
sneaki ng up behind her. He snaps a photo of her.

LORI ( CONT' D)
(yel ps)

She dives out of the way to safety. The man is gone. She
turns to go back to her car.

He' s behi nd her.

CREEPY PHOTOGRAPHER
What do you think you're doing
her e?

LORI
(screans and runs)

She gets to her car and funbles with the keys. She is

pani cki ng and desperate. The Creepy Phot ographer is not
behi nd her anynore but she know s he sonmewhere. LORlI is just
about to get into her car when she is grabbed from behi nd.

LORI ( CONT' D)
(turns in horror)

It's Charl es.

CHARLES
Are you Lori? Are you this girl?
(shows the news clip)

LORI

Ch God! Charl es!
(She hugs him
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CHARLES
(He hol ds her)
LORI
I"'mso glad to see you
CHARLES
Me too.
LORI
You really scared ne.
CHARLES
Sorry.
LORI

Sonme creep i s hangi ng around the
bushes out here.

CHARLES
What creep?

LORI
Some guy, sonme creep. He took a
picture of ne. Can we go in your
house pl ease?

CHARLES
A reporter?

LORI
Maybe. Just...lets get off the
street.

CHARLES

Sure. Ckay, sure.
They go to the door.

LORI
I"'mreally sorry. | got so scared.

CHARLES
Cnmon in. You' re safe here.

Charl es sees the witing on the door frame: "Mney, wallet,

ri ght pocket... And keys". He pulls out his keys and goes to
open the door. |It's already ajar.

He opens the door and they enter.

CUT TGO
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INT. POLK'S FRONT ROOM -- CONTI NUQUS
They enter.

LORI
| thought that you were com ng over
to ny place this norning. Wen you
didn't show up, | got worri ed.

Charles sees a fewtattered notes on the wall and tries to
pi ece together a conversation.

CHARLES
Can | get you sone |unch

LORI
No, I'mnot hungry. Are you al
right?

CHARLES
' m okay.

LORI
Do you renenber talking to ne this
nor ni ng?

Charl es can't answer.

LORI ( CONT' D)
We spoke on the phone. Do you know
who | anf

CHARLES
You're Lori: the performance
artist. You're this girl.

He pulls out Lori's card.

LORI
Yes. That was nme. | gave this to
you. | wanted to inpress you so
bad. Then..

CHARLES
Then...right.

LORI

Ri ght .

(She takes the article)
It's amazing. W don't even | ook
t he sanme anynore.
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Lori stares himdown to find the truth but

remenber .

CHARLES
You do. You're just |ike your
card.

LORI
Sure with scars all over ny face.

CHARLES
They make you beautiful and strong.

LORI
Only artists talk Iike that.
Everything is probably beautiful to
you.
(she sniffs)
What' s that?

CHARLES
\What ?
LORI
It's bleach. 1It's on your clothes.
CHARLES
| don't snmell it.
LORI

You have a little bit of blood on
you too.

CHARLES
VWher e?

LORI
There. And there's another spot.
Did you fall?

CHARLES
I must have.

LORI
Where were you today?

CHARLES
| don't renenber.

LORI
I"I'l go get a washcloth. |Is the
bat hroom t hi s way?
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he really doesn't
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CHARLES
I think so.

LORI follows the sign. Charles is alone. He begins checking
for wounds and then he get's distracted.

Ding Ding. The digital wall clock dings. [It's tine for him
to take his nedications. But the sign has been ripped from

the wall. Even though the blue and red pill box is sitting

right there, Charles can't piece it together.

There is a noise in the other room

CHARLES ( CONT' D)
Hello. |s anybody there?

He | ooks around.

CHARLES ( CONT' D)
Hel | 0?

Hi s eye catches the nuddy footprints on the ground. He sees
the pillowases full of notes and pictures. He is surprised
by a purse just sitting there. Things are not right.

Anot her noise. Charles peers into the other room Hi s eyes
get wide. Charles panics. He runs to the phone.

He al nost presses the speed dial for "Police", but then he
sees the note above the phone "do not call the police, cal
sonmeone el se".

He noves his finger down to the next button titled
“energency". There is another noise. He pushes it. It
rings.

CHARLES ( CONT' D)
Hurry up. Hurry up.

JANE
Gallery 21.

CHARLES
There's sonmeone in ny house.

JANE
Charles, is that you?

CHARLES
I need hel p, quick.
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JANE
It is you, darling. |1'mso glad
you cal |l ed back. | got your

nmessage. Everyone at the gallery
IS so excited.

CHARLES
Didn't you hear nme. Soneone is in
my house.

JANE
Don't panic Charles. There's
al ways soneone in your house. Your
not her, the maid. 1In fact, |I'm
going to be in your house soon to
pi ck up the new painting.

CHARLES
What new pai nting? Wo are you?

JANE
The painting that you asked ne to
conme over and look at. |'myour
agent darling, it's ny job.

CHARLES
I don't have any paintings here.

JANE
Yes you do. You called it "Lori's
Cor pse" and you said it would be
somewhere in your house later this
eveni ng.

Hunt ed 68.

There's a noise. Soneone's comng. Lori turns the corner.
Charl es | ooks up at her and freezes.

LORI
What is it? Wat's wong?
JANE
What is it Charles? Wat's wong?
CHARLES
Lori ?
Suddenly Charles's face changes, like a tiger

pounce.

Lori ducks out of the way as Charl es

He rips open the curtain.

ready to
| eaps past her.

Just outside the window is the shadowy figure of the Creepy
phot ogr apher .
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LOR
(yel ps)

CHARLES
Get out of herel Leave us al onel!

From the receiver on the floor we hear Jane's voi ce.

JANE
Charles! Charles! What's going
on?

CREEPY PHOTOGRAPHER
I know you. You're not getting
away fromne this time. Do you
under st and!

CHARLES
I"mcalling the police!

CREEPY PHOTOGRAPHER
Ha! | work for the police. They
won't do shit. Renenber this?

The Creepy Phot ographer presses a photograph up against the
wi ndow. It shows Charles in Lori's kitchen staring at the
decapitated body in the fridge.

Lori picks up the phone. Dial tone.

The Creepy phot ographer dives for the front door. Charles
races towards it on his side. He slans into the door as the
knob turns and bolts it. The door is pounded over and over

LORI
Who is that? Wat did he show you?

CHARLES
| don't know.

LORI
He said that he worked for the
pol i ce! \Wy!

CHARLES
| don't know

A rock smashes through the w ndow.

Lori and Charles run. Suddenly all of the lights go out.

( CONTI NUED)



Hunt ed 70.
CONTI NUED: (5)

CHARLES ( CONT' D)

Lori!

LORI
Take ny hand.

CREEPY PHOTOGRAPHER
| hear you.

There is the blinding flash of a canera ained at Lori and
Charl es. Then Smashing and crashi ng.

Steel flashes as the Creepy Photographer pulls a knife.

CREEPY PHOTOGRAPHER ( CONT' D)
Die you piece of shit!

Lori grabs Charles and they run to the open hall door.
CUT TGO
INT. POLK'S HALL -- CONTI NUCUS

Charles and Lori slamthe door and lock it. Lori uses
what ever she can find to help secure it.

LORI
Hel p ne!

Charl es hel ps. The knob is turned but does not open.

CREEPY PHOTOGRAPHER
You have to die! You have to die!

Suddenly a knife slanms through the wood panel of the door.
Charles and Lori flee down the hall.

The knife slanms through the wood panel a second tine.
They get to the farthest door and enter.

CUT TO
I NT. OLD STUDI O -- CONTI NUOUS

Lori and Charles enter the dark room Lori grabs the
flashlight and scans with it to reveal a huge cabi net.

LORI

We've got to nove this in front of
t he door.
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SLAM  The door up the hall is pounded again.

Lori and Charles drag the cabinet to block the way they cane
in. Behind where the cabinet was is another battered door.
They open it. A dark passage | eads down into a rough
basenent .

BAM!! The distant door is smashed again.
LORI (CONT' D)
Conme on!
CHARLES
(petrified)
No. No!

Lori pulls Charles down into the basenent.
CUT TGO
I NT. THE SECRET PAI NTI NG BASEMENT -- CONTI NUOUS

Lori pulls the door shut behind themand locks it. Charles
is confused and afraid.

LORI
"Il get us out. | prom se you.

Lori and Charles tip toe down the dark stairs.

Lori scans with the flashlight. W see the secret basenent.
It is filled with paint and horrific, but excellent
pai nti ngs.

LORI ( CONT' D)
M/ God.

CHARLES
M/ God.

They go down the steps. They walk into the mdst of an
artists studio. There are dozens of canvases piled up and

| eani ng everywhere. There are paints, easels, brushes, cans
of turpentine and stacks of rags.

Lori and Charles ook in awe. They watch the ceiling.
Foot st eps creak agai nst the floorboards causi ng dust.

LORI
He's | ooki ng for us.

They watch. Step. Step. Step
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LORI ( CONT' D)
Is there an door to the yard?
CHARLES
| don't...l can't renmenber. |
don't remenber ever being in this
pl ace.
LORI

Well, this is your studio isn't it.
You painted all these, didn't you?

CHARLES
| don't know.

She scans the flashlight across the floor and walls. It
| ooks |i ke a honel ess person is squatting in the basenent.

LORI
There has to be a craw space under
t he house...for plunbing.

CHARLES
Maybe over here.

They shimy through the junk seeing painting after painting,
all gory, of horrific crines.

The light flashes on a particularly gruesone fantasy.
Charl es noves closer. It shows an African American wonman
being tortured. It's Latisha. Wdged in the thick paint are
chunks of hair and other things.

CHARLES ( CONT' D)
I want to go now, Lori. | want to
go.

LORI
We're going, sweetie. W're
getting out of here right now.

They shimy to the edge of the wall. Above themis an 18-
inch opening the entire length of the basenent.

CHARLES
Let me go first.

Charl es takes the flashlight and they clinb into the craw

space. Lori's foot knocks a rag off sonething as she clinbs.
She doesn't | ook back to see the wire cage that is unveil ed.
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In the cage is Naom , bound, gagged and near death. She
shudders weakly, silently, as Charles and Lori disappear.

CUT TGO
I NT. UNDER POLK' S HOUSE -- CONTI NUOUS

CHARLES
Cnon, just a little further.

They clinb up into the crawl space and start dragging
t hensel ves over dirt on their bellies. They see |ight ahead.

LORI
Head for the vent.

They craw faster. The flashlight gets jostled and goes out.

CHARLES
Shit.
LORI
Turn it on, please. | hate the

dark. Are there rats down here?
Charles tries to fix the flashlight.

LORI ( CONT' D)
"Il meet you up there.

She crawl s further. In a nonent we hear her as she craw s
onto what sounds |ike plastic.

CHARLES
Got it.

The flashlight cones on. Lori is laying on top of a mlKky
body bag with a rotted, crushed cadaver in it.

Lori screans but she's grabbed from behind and her nouth is
cover ed.

CHARLES ( CONT' D)
Shhhhhh. 1t's okay. |It's just ne.
Shhh.

SFX: The sounds of the secret basenent door being slamed is
hear d.

Lori peels Charles's hand from her nouth. Then she buries

her face in his shoulder for a second to conpose herself. He
hol ds her cl ose for a nonent.
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Over her head he can see the crushed face and nmangl ed body in
the bag. He stares at it. It stares back.

They break and scurry quickly away fromthe body bag, to the
vent. They peel open the vent grate quietly.

CUT TGO
EXT. NEI GHBOR S YARD -- CONTI NUQUS

Charles and Lori clinb out of the vent in the neighbor's
yard. They |eap disappear into the distance.

I NSERT: Shot of the Nosey Nei ghbor, at her wi ndow. She has
seen it all.

CUT TGO
EXT. STREET IN FRONT OF POLK HOUSE - DUSK

Frominside Jane Sellers car we see over her shoul der as she
drives towards pol k's house. She is on her cell.

JANE
Well, Charles isn't answering his
phone darling. | called the

police, they're not interested. No,
darling, persistence always pays: |
phoned that | ovely detective who
handl ed the case | ast year. She
was very concerned and she's goi ng
to neet me at his house in a few
mnutes. O course I'mgoing to
get the painting, |I'mhis agent.

The car rolls up to the house and parks. Jane slowy wal ks
towards the door. She notices the wi ndow. She pulls out her
key but the door is ajar.

JANE ( CONT' D)
Charl es? Are you decent?

She enters.

CUT TO
I NT. POLK'S FRONT ROOM -- CONTI NUOUS
Jane enters. It's dark.

JANE
Charl es?
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She flicks the switch but no lights. She pulls out a lighter
and flicks it on.

JANE ( CONT' D)
Charles darling, it's ne, Jane.

She searches the enpty house. It is eerie. The flickering
l[ight illum nates tattered papers on the walls, torn out
phone cords and the signs of a struggle.

Exam ning a hidden corner the light falls on a | arge, brown
paper wapped canvas. On it is witten in large letters -

"to ny beautiful agent and art deal er: Happy Birthday".

Jane noves in for a closer |ook. Her thunb gets too close to
the hot lighter.

JANE ( CONT' D)
Quch!

It goes out. Darkness. Flick: spark. Flick: spark: flane.

Behind her, in the flickering light is the Creepy
Phot ographer, staring at her. Jane is oblivious.

JANE ( CONT' D)
Quch!

It goes out again. Jane grabs the |arge, wapped canvas and
begins to haul it towards the front door.

CREEPY PHOTOGRAPHER
(whi speri ng)
Jane.
Jane whi ps around but sees no one.

JANE
Charl es?

The doorbell rings as the door opens.

LI EBON TZ
Hell o? M. Pol k?
JANE
I"'min here! [t's nel

Fl ashl i ghts scan the roomas Detective Liebowtz and
Det ective Lorenzo enter.
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LI EBON TZ
You the one who called? M. Polk's
agent ?

JANE

Yes. Jane Sellers. W net at the
police station about a year ago.

LI EBON TZ
Thirteen and a hal f nonths, but
who' s counti ng.

LORENZO
Big nmess you got here. Looks |ike
sonmebody broke in pretty good.
Bl ew out the breakers an'
everyt hi ng.

There's a fork jamred into an outlet.

LI EBOWN TZ
Is Charles Pol k around?
JANE
I haven't seen him | only just

arrived nysel f.

LORENZO
What's that thing?

JANE
It's a painting. Charles asked ne
to pick it up.

LI EBON TZ
When was t hat?

JANE
Thi s afternoon, on the phone. And
then again right before I called
you. Charles, he's been doing so
well lately. H's work | nean. It
has value. Do you think he was..
ki dnapped, for a ransonf

LORENZO
No. | don't think so. | just
t hi nk sonebody's playing a trick on
us.

JANE

What type of trick?
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LI EBOWN TZ
Let's just have a | ook around
first.

They expl ore.

JANE
(to Lorenzo)
VWhat trick?

LORENZO
(to Jane)
We exhuned the body of the Mangl er
yesterday. The casket was enpty.

JANE
Enpty? Soneone stole the body?
Wy ?

LORENZO

A prank. Maybe nore. There are
mucho | oco cholos in this town.

LI EBOWN TZ
VWat is this? A closet?
JANE
| believe so, yes.
LI EBOWN TZ
Got a key?
JANE

Charl es keeps it above the mantl e.
Li ebowit z reaches up, gets the key and unl ocks the door.
A blue corpse flops out. It's Mercy.
CUT TO
EXT. N GHTTI ME STREETS -- DUSK

Charles and Lori are wal king briskly and staying as nuch out
of sight as possible.

LORI
| can't keep this pace up nuch
| onger.

CHARLES

Just a little further.
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LORI
Wait. Charles. W're tired and
we're cold and we need a place to
go. A real place.
(pause)
There was a body under your house
Charles. Do you understand?

CHARLES
A body?

LORI
Yes. Sonebody attacked us. He
m ght be follow ng us right not.
We need to get out of sight.

CHARLES
Okay. Let's go sonepl ace.
Sonmepl ace with a phone so we can
call the police.

LORI
The police? He said he worked for
t he police.
(pause)
I"mso cold.

She slunps into his arms. He waps his arnms around her. He
hol ds her tight. She waps her arns around him Charles is
in heaven. Their grip |oosens. Charles renoves his shirt
and puts it on her. She gives hima sweet kiss on the cheek.
They |l ook into each other's eyes. They al nobst kiss. She
feels something in his breast pocket.

LORI ( CONT' D)
Quch. What the heck do you have in
her e?

She pulls out a set of keys with the note and address witten
on the tag.

LORI (CONT' D)
VWhat's this?

CHARLES
Keys.

LORI
To what ?

CHARLES

| don't renenber.
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LORI

Do you renenber anything?
CHARLES

Sonme things. | renenber you.

They stare. He kisses her. She kisses hi mback.

LORI
Not here. We need to get off the
street. Figure things out. Do you
have noney for a cab?

Charles feels his pockets and pulls out his hand. Enpty.

CHARLES
Sorry.

LOR
| do.

She pulls sonme cash fromher bra. They cuddl e as they | ook
for a taxi.

CUT TGO
INT. POLK'S FRONT ROOM -- NI GHT
Squad cars are parked in front of the house, their blue
lights flashing through the windows. Inside the house, only
flashlights illum nate the scene as cops stunble to and fro
dusting for prints and trying to coll ect evidence.

Det ecti ves Lorenzo and Liebowitz are in command. Jane is
wat chi ng.

LORENZO

Can we get sone real light in here!
JANE

Pl ease be careful. There's no

reason to weck his whol e house.

LORENZO
(into a wal kie tal kie)
How are those circuit breakers
com ng al ong?

RADI O COP
We're fixing it right now sir.
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LI EBOWN TZ
Look, Ms. Sellers. Maybe you
shoul d | eave.

JANE
| don't think so.
LI EBOWN TZ
This is a crine scene!
JANE
| am M. Polk's |legal guardian and
executor of his estate. | stay.

The |ights come on. Everybody cheers for a second. Then
they are cut short. The roomis filled with paintings. GCory
horrible paintings that lead fromthe living roominto the
hall, and down the hall to the steps of the secret basenent.

LORENZO
Madre Di os.

JANE
I"d like to rem nd you that these
pai ntings are the property of
Gallery 21.

LI EBON TZ
(di sgusted by them
You can have 'em

Liebowitz follows the trail of paintings foll owed by Lorenzo
and Jane. They enter the hall.

corP
| found a purse. It belongs to a
Lori H mel .
LORENZO
H nmel ? Sonebody call her house.
LI EBOWN TZ
And send a car over to her

apart ment.
CUT TO
I NT. POLK'S HALL -- CONTI NUOUS
Li ebowi t z, Lorenzo nove down the hall follow ng the row of

pai ntings as they check out the damaged door and the toppled
phone. Jane foll ows.
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LORENZO
Your client painted all this crap?
How long did it take hinf

JANE
Supposedly he just started again
but | think that he's been working
on these for nonths.

They turn into the storage room door.
CUT TGO
I NT. COLD STUDI O -- CONTI NUQUS

Li ebowitz, Lorenzo and Jane follow the row of paintings into
the old studio and right up to the basenent door. They | ook
down the dark stairs. Liebowtz slowy reaches for the |ight
switch and flicks it on

CUT TGO
EXT. MERCY'S BUI LDI NG - N GHT

Lori and Charles are in a ratty part of town. Loom ng before
themis a nasty | ooking apartnent building. It's small and

grungy.
CUT TO
I NT. MERCY'S BUI LDI NG - HALLWAY - NI GHT

Lori and Charles inside the building wal king down the hall.
As they go, creepy tenants pass them or glance out their
doors and stare.

LORI
What nunber is the apartnent?
CHARLES
(1 ooks at the paper)

Fi fteen.

They watch the apartnment nunbers. 13, 14, 15. Charles puts
the key in and turns. It opens easily.

They enter.
CUT TGO
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Charles and Lori enter a rather large studio with a snal
kitchen. There are a nunber books, folders and files. A
child s sketches, yell owed and aged, are taped to the wall.
There is a distinct elenent of a woman in the place.

LORI
Well, this certainly doesn't | ook
i ke your honme away from hone.
CHARLES
No. | guess it belongs to a friend
or somet hi ng.
LORI
Good. Then no one will figure out

that we're here.
They settle in. They explore a little.

CHARLES
(fromthe kitchen)
There's sonme old pizza in the
fridge.

LORI
No t hanks.

She sees a small canvas | eaned up, facing the wall. The
title is penned across the back. She turns it over.

The painting is dense and col orful show ng a human baby in a
cradl e surrounded by denons.

LORI ( CONT' D)

Wel |, whoever this place belongs to
i kes your work! Look at this one.
It's pretty freaky.

CHARLES
Did | do that?

LORI
You must have. |It's like the ones

in your basenent. Sure is
different. Your old style was
al ways so. ..

CHARLES
"Predi ctabl e"?
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LORI
No.

CHARLES
That's what they said in the paper.

He pulls out the article.

LORI
| was going to say cautious. Do you
know that | followed you since you
had that first show in San
Franci sco, your graduate show. |

was 16.

CHARLES
Did we tal k?

LORI
No, God no. You were busy hitting
on all of the college girls. | was
wth ny nom But | wote to you
later. | wote you about a dozen
fan letters.

CHARLES
I wish | could renmenber

LORI
Yeah. | was cute. | really |iked
you. | went to art school because
of you. | always wanted to be

al one with you. Abracadabra, ny
dreami s cone true.

He grabs her. They kiss. At first it seens strange, but the
near death experience drives themto a deep connection. And
coll apse into the shelves, then the chair, then onto the bed.
They begin to peel each other's clothes off. Their passion
is afire. They are make | ove tenderly and passionately.
Both have terrible scars. They incorporate the scars into
lust for one another. They are kindred bodi es and ki ndred
spirits.

CUT TGO
I NT. THE SECRET PAI NTI NG BASEMENT -- NI GHT
There is a flurry of activity. The detectives and the cops

are all rummagi ng through the remaining paintings and art
supplies in the basenent.
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Cops with flashlights are in the crawl space and the corners.

LI EBOWN TZ
Careful with the paintings or that
bitch is gonna sue our ass.

LORENZO
(to Liebowtz)
Look, that whole corner is set up
like a hideout. Mattress to sleep
on, bottles of water, cans of food,

bl ankets.
LI EBOWN TZ
Maybe Polk likes to sleep where he
pai nts.
LORENZO
Yeah. O sonebody el se.
COP #3
We' ve got another body in the craw
space. It |looks like the one
m ssing fromthe coffin.
LORENZO
Call Morinmoto in forensics. | want

a DNA match up right away.

corP
Detectives! Two nore. They're
fresh.

They race to the corner where an ol der woman and an el derly
man are stuffed under the stair case. It is M. and Ms.
Pol k, Charles Polk's father and nother. They are dressed
wel | and surrounded by shoppi ng bags.

LORENZO
Jesus! \Who are they?

LI EBON TZ
H s nmom and dad. I want this Pol k
character found. Got me. Put out
an APB.

COP
Yes nma' am

COP #2
Her e' s anot her. She's still alive.
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They go to the other side of the roomwhere Naom, the little
girl is twitching in the cage.

LI EBOW TZ
M/ God.

LORENZO
Cet the EMT. down here, nuy
rapido! And bring ne a wire
cutter.

LI EBOWN TZ
It's all right sweet heart. W're
going to get you to a hospital.

She reaches through the bars and pulls down the gag. The
girls nouth is stitched shut.

CUT TGO
EXT. STREET IN FRONT OF POLK HOUSE - N GHT
Jane is sneaking to her car with a | oad of paintings
including the one in the brown wapper. She puts it in the
back seat and drives off.

CUT TGO
I NT. MERCY' S APARTMENT - NI GHT

Lori is sleeping after having nade | ove.

She stirs. She wakes. She feels for Charles but he is not
there. Then she feels a presence staring at her.

Lori is anxious as she turns to the shadowy figure on the
other side of the light. Wuo is he?

LORI
Hel | o.

CHARLES
Hi .

LORI
Charl es?

CHARLES
Yes.

LORI

What are you doi ng, baby?
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CHARLES
Just | ooking at you. How pretty
you are. How happy | amthat |
found you.

He | ooks around.

CHARLES ( CONT' D)
VWhere are we?

LORI
Ugh...l don't know. Sone apart nment
that you had the keys to. You
brought us here a few hours ago.

CHARLES
Ckay. You sure are beautiful.

LORI
Thank you. You were great a little
while ago. Really great.

CHARLES
That's good. |Is there anything
that you need? Anything that | can

get for you? | found sone beer in
the refrigerator. There's bread
but it's cheap. | can nake toast.

| saw instant coffee and sugar in a
box, but no mlk. There are cups,
saucers, plates, spoons...

Hunt ed 86.

He is reading froma snmall piece of paper: his reconnai ssance

list.

He hol ds up the news photo and her old card that

cl ut chi ng.

LORI
Charl es, are you okay?

CHARLES
O course. Do you want ne to get
you any of these things?

LORI
Do you know who | anf

CHARLES
Sure. You're the girl in the
pi cture.

he' s been
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CHARLES ( CONT' D)

You' re her. Lori . Per f or mance
Artist, PO Box 821, 7095 Hol | ywood
Bul ...

LORI

Stop! Stop for a second. Do you
remenber nme?

CHARLES
Yes.
LORI
Do you renenber |ast night?
CHARLES
Yes. W were here.
LORI
| called you. | came to your

house, soneone broke in and we
escaped to here.

Charles is trying to renmenber, flashes and i mages pepper his
m nd as he struggl es.

LORI ( CONT' D)
W made love. Just alittle while
ago. Don't you renmenber any of it?

Charl es sees pictures of her scars, of kissing them flashes
of | overmaking. But he can't hold onto them

CHARLES
l...1 can't...
LORI
Try Charles! The nenories are in
there. You can see them | know
it.
CHARLES
(fl ashes)
|...can't.
LORI

Yes you can. You can renenber that
we made | ove.

FlI ashes.

Charl es breaks down crying.
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Lori

CHARLES
| can't.

hol ds his head as he weeps.

LORI
It's okay. |It's okay, baby. |[I've
got you.

CHARLES

(weeping into her body)
I'mso sorry.

LORI
Don't be sorry. You have a
problem that's all, and problens
can be solved with tine.
CHARLES
Don't | eave ne, okay.
LORI
I won't, baby.
CHARLES
Don't | eave ne al one.
LORI
I won't | eave you, | prom se.

Charl es w pes his tears.

He shows the news paper clipping and her card.

CHARLES
You know, it's usually not this
bad. | nean that | usually can

figure out things better when |
have stuff like this...

CHARLES ( CONT' D)
It really helps a lot. But | don't
have anything to | ook at.

LORI
You have ne. You can | ook at ne.

She ki sses him

LORI (CONT' D)
Renmenber that?
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CHARLES
| don't know.

LORI
(ki sses agai n)
How about that?

CHARLES
(getting the gane)
Al nost .

LCORI
- tgkiss agai n)
at 7

CHARLES

(playfully)
Oh yeah. Now | renenber

They kiss and touch and he crawls into bed with her for
anot her round.

There is a shadow by the door. It is lurking and stal king.
Lori and Charles freeze.
LORI
Shhhh.
GRACE

(on other side of door)
Hel l o? Mercy? |Is that you?

SFX: Knock knock knock.

GRACE ( CONT' D)
Mercy? Are you in there, girl?

It's me, Grace. |'ve been worried
about you. Mercy?
(pause)
CUT TO

I NT. MERCY'S BUI LDI NG -- CONTI NUOUS

A heavy set, mddl e aged bl ack woman in a | ong pi nk night
gown and fluffy slippers is standing at the door.

GRACE
Is this her brother? She's told ne
about you. You |eave her alone.
You hear ne. Let that girl be.
She's had enough of you.

( MORE)
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Now maybe she'll just sit around
and | et you do your thing but that
ain't ny gane mster. No sir.

"Il call the cops. That's right.
I"I'l go straight to the police and
then you won't bot her nobody no
nor e.

CUT TGO
I NT. MERCY'S APARTMENT -- CONTI NUOUS

GRACE
Now you get outta here.

Grace goes away fromthe door.

Charl es | eaps up and throws sone cl ot hes on.

LORI
Who's Mercy?
CHARLES
Well, I'"mgoing to find out right
now. | |ove you.
LORI
(tickled)
You do?

Charles jogs out the door leaving it slightly ajar.
SFX: Fromthe hall cones a distant sound of talking.

Lori clicks on the reading light and thunbs through the
magazi nes by the bed. They do not hold her interest.

She finds a small stack of photos and | ooks at them

There is a faded shot of a 9-year-old girl in front of a
trailer hone holding a baby dearly. On the back is witten
"St. Louis 1971".

Next is a shot of the same girl now 16 with a little boy of 7
in front of a small house. She has her arns around him
dearly. Two girls of about 5 are next to them On the back
is witten "Me and Eugene with the twins, 1978".

Lori thunbs through nore. She sees shots of the sanme girl
and her brother as they get older. Then the photos change,
becom ng candid shots of him One is of himw th a gang of
punks. "Chicago 1988". There are a few shots of himwaiting
on a street corner or soliciting.
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A scrap book is also near the bed. She opens it. On top are
sonme child's sketches, nmaybe froma kindergartner. Sone are
happy pictures of famlies. Qhers are of people drowning
and covered in bl ood.

Lori noves on to a newspaper article that is cracked and
brown. The St. Louis Gazette, 1979.

“"WOVAN DROWNS TW N G RLS I N BATHTUB. SON SURVI VES".

There is a picture of the woman bei ng haul ed away by the
police and a separate school shot of Eugene at about age 8.

There are a | ot of postcards fromvarious places al
addressed to Mercy Bl ake. They all say the same thing. "I'm
okay," or "I'malive." They are not signed.

There are | ots of newspaper clippings. Sone are original,
ot hers copi ed. They are each about different nurders.

"Punk kids killed in Chicago".

"Soci ety man found dead in New Ol eans: Honpbsexual
prostitute suspected".

Cippings from Mexi co about "El Finito" are everywhere.
"Murdered famly. Son lives. The Finisher strikes
again...Hs pattern is to hunt the survivors down and Kil
themlater."

Lori conbs through a few clips from Texas and then finally a
stack of articles fromLos Angeles. For the first tinme we see
the name "The California Mangler".

We see clips that show pictures of survivors |ike Vonya
Gassam an and Latisha Johnson. She gets to the "Attack at
Gallery 21."

In one picture we see Charles Polk. He is circled in red.
There is a note with his next to it address and the words
“tell him about Eugene".

SFX: There is the creak of a door.

Lori | ooks up. The door is swinging alittle. The light in
the hall flickers and buzzes on and off for a nonent.

LORI (CONT' D)
Charl es?

She puts the fol der down.
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LORI (CONT' D)
(1 ouder)
Charl es?

There is a shadow in the room
SFX: Heavy breat hi ng.

LORI ( CONT' D)

What did the |ady say?

(pause)
Did she tell you anything?

(pause)
It's okay, baby. [It's ne, Lori.
Just look at your little picture of
me. It should be in your pocket.
Charles? Don't be enbarrassed.
It's okay if you don't renenber ne.

VO CE OF THE MANGLER
(sick)
Oh, | renmenber you.

Lori leaps up to run. The figure junps and tears the |ight
out of the wall, pushing Lori back onto the bed.

He | oons over her as she cowers.

VO CE OF THE MANGLER ( CONT' D)
You think your little boyfriend can
do anything to hel p you, hunping
you in ny sister's bed like a pig.
You think those paintings that you
saw i n the basenent are his? He
couldn't draw a comc strip. He is
a mndless, no-talent, a lifeless
nothing. | live in his house and
he doesn't even knowit. And |
can't let you ness things up any
nore than they already are.

As he manages to get closer and closer, Lori quietly reaches
for a weapon. She puts her hand around a heavy gym shoe.

VO CE OF THE MANGLER ( CONT' D)
Ch, | forgot to tell you, sorry
about your roommate. | thought it
was you in the house. At |east |
didn't make the sane m stake this
tinme.
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LORI
Fuck off, Eugene!

Lori swi ngs the heavy shoe hard into the side of The
Mangl er's jaw and neck. Shocked, he falls back.

Lori shrieks a piercing scream

The Mangl er | eaps up and flees out the door. He disappears
down the hall. Stunned, Lori can hardly nove. She hears The
Mangl er running into soneone.

VO CE OF THE MANGLER
Qut of ny way!

CHARLES
Hey watch it!

VO CE OF THE MANGLER
I"I'l be back for you later. And
her .

CHARLES
I know you.

Lori pulls herself fromthe bed.

VO CE OF THE MANGLER
You should. You see ne everyday.
Now nove!

CHARLES
Not until you undo whatever it is
you did and give ne back ny lifel

Lori drags herself towards the door.

VO CE OF THE MANGLER
You have no life. Now get out of

my way!
There is a thud and a crash.
VO CE OF THE MANGLER ( CONT' D)
And don't you ever try to stop ne
agai n!
Lori gets to the door and | ooks out.

CUT TGO
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I NT. MERCY'S BUI LDI NG - HALLWAY -- CONTI NUOUS

Charles is pulling hinself off the floor. The front-hal
door is open.

CHARLES
Jesus, what just happened?

Lori runs to Charl es.

LORI
Are you okay?

Charl es has a bl oody nose.

CHARLES
| just got slammed agai nst the wall
or somet hi ng.

LORI
You just had a fight with...you
know. He was in the room You
saved ne.

CHARLES
| did?

Nosey tenants begin poking their heads out of the doors.

MR GOVEZ
Do you two know what tine it is?

LORI
Thanks for all of your help
everyone. Thanks a |ot.

She hel ps Charl es up.

CHARLES
Let's get out of here.

LORI
I think this place is his sister's
apartnment. The Mangler's nanme is
Eugene. Eugene Bl ake.

CHARLES
Eugene. Not a very scary nane.
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LORI
We have to get dressed now. W
have to go. It's not safe here
anynore. Ckay?

CHARLES
Ckay.

CUT TO
| NT. MERCY'S APARTMENT - NI GHT
VARI QUS SHOTS
They are racing to put their clothes on.
Lori puts the scrap book and photos in a bag.
CUT TO
EXT. MERCY' S APARTMENT -- NI GHT
They scurry fromthe building across the street.
CUT TO
EXT. STREET - JUST BEFORE DAWN
They are wal king down a ratty street.
LORI
Thank you for saving nme Charles. |

coul d have been killed in there.

CHARLES
Are you all right?

LORI
Not hi ng, huh? Don't worry about it.
Let's go to a coffee shop or
sonmepl ace public for a while. Then
if we can get to the airport we can

fly somewhere. | think we'll be
safe in another city. W'IlIl cal
the police fromthere.

CHARLES
Mmm  That sounds good. | |ove

trips. Can we go to sonepl ace warm
i ke Hawaii pl ease?

He puts his armaround her as if nothing had happened.

( CONTI NUED)



Hunt ed 96.

CONTI NUED:
LORI
Sure baby, what ever you want.
CHARLES
It sure is a beautiful norning,

huh?

They wal k.
CUT TO

EXT. STREETS - EARLY DAWN

They are wal ki ng.

Bars are closing. The coffee shop is closed. They wal k.
CUT TO

EXT. PARK - EARLY DAWN

Lori and Charles cross the street to a Park. There are
beautiful fountains and swan ponds.

They sit on a bench to watch the sun rise.

Lori folds up into Charles's arns and they fall asleep. It
is peaceful and |ovely.

DI SSOLVE TO:
I NT. JANE SELLER S OFFI CE - DAWN
Jane Sellers is finishing logging in the many paintings into
her book.
"PAI NTI NG #7 - RED SATAN W TH ALL SEEI NG EYE"
"Painting #8 - Hell with bl ue corpse”
"Painting #9 - Mean man with dog's head!!"

There is an open bottle of wine and an ashtray full of
cigarette butts next to her.

As the blue |ight of norning begins to peep through her
w ndow t he | arge, w apped canvas agai nst her wall becones
illumnated. Jane gets up slowy and goes to it.

On the wapping is witten in large letters - "to ny
beautiful agent and art deal er: Happy Birthday".

She begins to tear it open.
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The painting is a brilliant, huge canvas show ng Jane herself
as a beautiful nythical woman being inpaled and tortured.
Sneared across the top in gold | eaf and blood red are the
words "I will never do this to you if you nake ne fanous".

It is macabre and violent but also very sexy.

Jane sits back in her big red velvet easy chair in front of
the painting and stares at it, seduced. The rising sunlight
caresses her and the picture.

DI SSOLVE TO:
I NT. POLI CE STATION, HOM Cl DE - DAWN
Liebowitz is at her desk at the station. Lorenzo is asleep
on a couch. Liebowitz is filling out paperwork and drinking
cof f ee.
Liebowitz swivels her chair around to | ook at the sun com ng

t hrough the wi ndow. She's hol ding the photos of Charles
standing in front of the fridge with the body of Tish in it.

DI SSOLVE TO:
EXT. PARK - DAWN
An officer passing the sleeping Charles and Lori. He | ooks
at them suspi ci ously.

DI SSOLVE TO:

EXT. STREET IN FRONT OF POLK HOUSE - DAWN

There is police tape everywhere. There is a police car
parked in front.

A cop in the front seat is nodding off to sleep. The Iight
com ng through the wi ndshield wakes him He rubs his eyes,
checks his watch and tries to stay awake.

DI SSOLVE TO
INT. LORI'S APARTMENT - DAV
The freezer at Lori's apartnent. It is open, as is the
fridge. The body of Tish is mssing, but the white tape of
the police outlines shows where she was inside the appliance.

The sun rises in the w ndow. It would have been a beauti f ul
apartnent.

DI SSOLVE TO
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I NT. JANE SELLER S OFFI CE - DAWN

Jane continues to stare at the painting. She noves her |eg
over the velvet armrest and begins touching herself.

DI SSOLVE TO:
EXT. PARK - DAWN
Charles and Lori are still sleeping. The first police
officer is joined by a second. They |ook at a sheet of paper
and then at Charles. One of thempulls out a wal kie-talKkie.
DI SSOLVE TO:
I NT. FORENSI C MORGUE - DAWN
The decayed body in the bag is being autopsied by MORI MOTO, a
Japanese Forensics Technician. Tissue is picked off with a
tweezers and placed in a tube. The tube is handed to a
technician fromanother |ab who takes it away. The nortician
W pes his head, takes a breath and goes back to work.
DI SSOLVE TO:
I NT. MERCY' S APARTMENT BUI LDI NG - HALL - GRACE S APT- DAWN
Cops are pulling evidence from Mercy's apartnent.

M. CGonmez knocks on Grace's door. He opens it.

Grace's feet are sticking out of the bathroom her fuzzy
slippers are knocked off and covered in blood. She's dead.

M. Gonez has a solemn face.
DI SSCLVE TO
INT. JANE SELLER S OFFI CE -- MORN NG

Jane stares at the painting while she rubs herself over and
over until she orgasns.

DI SSOLVE TO
EXT. PARK -- MORN NG

The two cops are now joined by nore. A squad car is there
with lights flashing. A few cops have their weapons drawn.
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Charl es and Lori are awakened.
CUT TO
I NT. | NTERROGATI ON ROOM - - DAY

Charles and Lori are at the table. Detectives Liebowitz and
Lorenzo are with them Lorenzo is falling asleep

Liebowitz is thunbing through the scrap book and phot ographs
of Eugene Bl ake. She dism sses them and | ooks at Lori.

LI EBOWN TZ
And have you been with M. Pol k
every mnute for the |ast twenty-
four hours?

LORI
From the nonent Charles and | net
at his house yesterday. W have
been t oget her every second.

LI EBOWN TZ
In your sight?

LORI
| can say with confidence that
Charl es did not have a noment
wi t hout ne.

LI EBON TZ
Well, M. Polk, what do you have to
say?

CHARLES
About what ?

LI EBON TZ

About what? |Is this thing you do
all just an act?

LORI
It's called Anterograde Ammesi a.
You can look it up on the web.
Li ebowi t z el bows Lorenzo.

LI EBOWN TZ
Wake up.

LORENZO
My turn?
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LI EBOWN TZ
So, that covers about 24 hours.
What about yesterday, the day
bef ore? What about that Arnenian
famly, the Gassam ans two days
ago? Can you answer for any of
those tinme periods M. Polk?

CHARLES
I... | don't know.

LORI
| can.

LI EBON TZ
How s that?

LORI

Because Charles and | are | overs.
He's been ny | over now for about
two nonths. |'ve seen hi m al nost
every mnute of every day during
that tine.

LI EBON TZ
Then why did M. Pol k bother to go
to your house yesterday to | ook for
you?

LORI
Because he forgot that | was in his
house. | was taking a shower and

he forgot all about it. He m ssed
me and he went | ooking for ne.

LI EBOWN TZ
The shower wasn't wet when we got
t here.

LORI
| like to dry it off. [I'mvery
cl ean.

LI EBOWN TZ

There were no towel s on the fl oor
or in the hanper.

LORI
| folded them and put them back on
t he shel f.
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Li ebowi t z

(2)

LI EBOWN TZ
For a clean freak, you sure didn't
have any extra clothes with you.

LCORI
G ven the nature of our
relationship, |I didn't need any
cl ot hes.

LORENZO

Sounds convincing to ne.

ooks at him harshly.

LI EBOWN TZ
| think that you are lying, Mss
H nmel. That you are lying and you

are protecting this man, and in so
doi ng you are endangering yourself
and ot hers.

LORI
Well, | don't see it that way.
Where's his |awer? Were's his
not her? Were is his doctor? This
man has no one el se. He has | ost
everything. You failed to protect
hi m and now you have the gall to
accuse this man of hiding
sonet hing. Even with his problens,
he has done nothing for the past
twenty-four hours, but try to save
my life. That's nore than the
police have ever tried to do. So,
since his only concern has been ne,
I"mjust returning the favor. Now,
if you want to ask him anything
el se, he will require an attorney.
I"msure his agent woul d be happy
to hire the best.

LORENZO
Not her agai n.

LI EBOWN TZ
Well, first thing: his nother is
dead.

CHARLES
VWhat ?
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LI EBOWN TZ
Oh don't act so surprised.

CHARLES
| don't understand?

LI EBON TZ
Your nother and f at her. Bot h dead
in your basenent.

She tosses a gruesone photo. Charles is dunfounded.

LORI
Ch baby, I'mso sorry.

Charl es touches the photos lovingly with his nouth wi de open
and his eyes red. Lori flips the picture over.

LORl ( CONT' D)
You are one cruel cop.

Charles is crying.

LORI (CONT' D)
It's okay, baby. It's okay. It
will be over in a mnute. Just
hol d on.

Charles cries in her arns.

LORENZO
Sonmebody get this poor guy a
tissue.
(to Liebowtz)
Li ghten up. Pl ease.

Detective Lorenzo gets a tissue and hands it to Charl es.

LORENZO ( CONT' D)
Charl es.

CHARLES
Thank you.

Charl es wi pes his eyes and blows his nose. He smles. He has
forgotten.

LORI
Leave hi m al one.
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LORENZO
Ckay. Thank you very nuch for
com ng in.

LI EBOWN TZ
Aren't we going to book thenf

LORENZO
For what ?

LI EBOWN TZ
I don't know. Breaking and
entering, aiding and abetti ng.

LORENZO
No. Thank you very nuch. |I'm
sorry for everything that's
happened to you both. Those photos
and the scrapbook will be
i nval uable tools in the capture of
the copycat killer. 1 recomrend
that you go to a safe pl ace,
somewhere very unexpect ed.

LORI

My cousin lives in Santa Barbara.
LORENZO

Perfect. |If you need anything,

here's ny card.
Charles and Lori get up to go. Liebowitz is disgusted.

LI EBOWN TZ
Man, you are going to be in the
weeds for this.

LORENZO

"' msaving your ass froma |awsuit,

Chi ca. Now, cool off. Tonobrrow s

anot her day.
Lorenzo wal ks Lori and Charl es out.

CUT TO

I NT. PCLI CE STATI ON - HALL -- CONTI NUOUS
Det ecti ve Lorenzo wal ks Lori and Charl es down the hal

towards the front door. The cops that they pass are shocked.
Lorenzo hol ds them back with a wave of his hand.
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Liebowitz stands at the office door shaking her

LORI
Just keep wal ki ng, baby.

Hunt ed 104.

head.

Lorenzo's cell phone rings. He answers as he wal ks.

LORENZO

Oh, hey, ya. Thanks for the | ast-

m nute rush. Do you have the
results?

MORI MOTO ( ON' PHONE)

We sure do. The DNA match on the

corpse is negative for the
California Mangl er.

LORENZO
(sl ows down)
Go on.

MORI MOTO ( ON' PHONE)

It sounds crazy, but | ran a DNA
sanpl e from Charles Vincent PolKk,
fromone of his old paintings a few
years back. It matched the corpse.

Lorenzo notions slowy for the cop to block the door

MORI MOTO ( CONT" D)
Unl ess sonebody sw tched ny

sanpl es, whoever that is that you
have at the station, it's not PolKk.

LORENZO
Thanks.

Dunf ounded, he hangs up his phone.

LORI
So where do | pick up ny car?

Lorenzo pulls his gun on them

LORENZO
FREEZE!

Al the other cops pull their guns. Liebow tz approaches.

LORENZO ( CONT' D)
Get down on the ground, hands on
your heads! Do it now
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LORI
What the hell are you doi ng?

LORENZO
Cet away fromhim Mss H mel!

CHARLES
What's going on? What did | do?

LCORI
VWhat is this about?

LI EBON TZ
Yeah, what is this about?

LORENZO
DNA. The body we buried | ast year
was Charles Polk. This man is
soneone el se.

CHARLES
\What ?
LORI
That's crazy. |It's a m stake.
It's a trick.
LI EBOWN TZ
We' Il have plenty of tinme to sort

that out | ater

Hunt ed 105.

Wat chi ng them fromthe shadows behind the police is the

Creepy Phot ogr apher.

LORI
THERE HE |I'S! THAT'S H M
LORENZO
Step away fromhimMss Hnmel, |'m

war ni ng you

LORI

Are you crazy! That's the Mangl er!

Behind you! That's him

The Creepy Phot ographer steps into the stairwell

side of the hall.

LORI ( CONT' D)
YOU RE LETTING HI M GET AWAY!

on the other
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LI EBOWN TZ
Sir! Put your hands behind your
head and turn around! One...

LORI
(to Charl es)
Do you trust ne, baby?

LI EBOWN TZ
..o two. ..

LORI
...then take ne as a hostage and go
into that stairwell.

LI EBON TZ
...three. ..

LORI
...do it, Charles. DO I T!

Charles grabs Lori by the hair and throat, incredibly rough.

CHARLES
(in a strange voi ce)
Stay the hell back or | snap this
bitch's neck

Most of the cops freeze. One faces off with him sw nging
his club at Charles. But Charles quickly noves Lori into the
way |ike a matador. The cop hits her in the head instead.
She i s knocked hard.

CHARLES ( CONT' D)
Ch, that's got to hurt.

LORENZO
Okay, stop, back off.

Charl es drags Lori through the stairwell door.
CUT TO
| NT. LOWNER STAI RWELL -- CONTI NUOUS
Charles hauls Lori's dazed body onto the steps. There are
sonme pipes and tools in a crate. He takes a pipe and wedges

it across the push bar to lock it.

CHARLES
Lori. Lori. Are you okay?
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The door is shaken and yanked fromthe other side, but the
pi pe holds firm

LORI
Don't let themcatch you, Charles.

Charles thinks for a nonent. Then he lifts Lori and | unbers
up the steps with her.

CUT TGO
I NT. M DDLE STAI RAELL -- CONTI NUOUS

Charles hauls Lori up the steps. He sees a door with light a
few flights up

CUT TGO
I NT. POLI CE HALLWAY -- CONTI NUOUS
The cops are trying to pry open the door with a crowbar.
LORENZO
(on radio)
I need officers at every exit off
the energency stairwell.
CUT TGO
I NT. UPPER STAI RWELL -- CONTI NUOUS

Charles carries Lori all the way to the roof door. He |eans
Lori against the walls.

CHARLES
Can you wal k?
LORI
| feel like I"'mgoing to throw up.

Charl es opens the door. Light streans in.

CHARLES
Put your arm around ne.

She does. They exit onto the roof.

CUT TGO
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EXT. POLI CE ROOF TOP -- CONTI NUQUS

They linp out shading their eyes. Charles sits Lori down on
a | edge and uses what he can find to secure the door.

LORI
You didn't do it, Charles, did you?
CHARLES
Do what ?
LORI
Be honest with ne.
CHARLES
Honest. | don't renenber.
LORI
So you may have...you may have.
CHARLES
Not nme. Not nme, Lori. |'mnot the
killer. | want himdead and gone
nore than anything in the world. |
want to be with you. | only
remenber you. | want you to be
safe so bad. | don't want to hurt
you. | want to |love you. | want

to save you.

Charles's face is beet red and his hands are i nfected and he
i s scratching.

LORI
Charl es, sonething's going on with
your skin.

CHARLES
I"'mall itchy. Yeah, ny face and
hands are burning up. | need to
take ny nedi ci ne.

LORI
Al right, listen. W are going to

your doctor's office. Were going
to find a fire escape and get you
taken care of. Okay?

CHARLES
Ckay. \Whatever you want.

( CONTI NUED)
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CONTI NUED:
LORI
I want you to be... well again.
CHARLES
Ckay.
LORI
C non.

They get up, and | eaning on Charles, Lori |eads them across
t he roof.

There is another stairwell door. They head towards it. As
t hey approach it opens. The Creepy Photographer steps out.

LORI ( CONT' D)
The police are right downstairs.
They' || be here any m nute.

CREEPY PHOTOGRAPHER
Ch, the police won't hurt nme. |I'm
on staff. It's tine.

He pulls out a knife. Lori and Charles run. The Creepy
Phot ogr apher gi ves chase.

Lori and Charles get to the edge of the roof, but instead of
a fire escape they | ook down into a construction site. They
are trapped.

CREEPY PHOTOGRAPHER ( CONT' D)

Stand clear. Al | want is him
LORI
Hel p! Hel p!

Her screans are drown out by the construction sounds.

CREEPY PHOTOGRAPHER
You don't understand He has to
di e! He has to!

The Creepy Phot ographer attacks. He and Charles struggle.
Lori grabs the Creepy Photographer from behind and Charl es
westles the knife fromhis hand.

LORI

You're never going to kill anybody
agai n you sick fuck

( CONTI NUED)
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CREEPY PHOTOGRAPHER
No! You've got it wong! |'mon
your side!

The Creepy Phot ographer pulls sonething fromhis pocket.
Lori bites his hand and it falls.

CREEPY PHOTOGRAPHER ( CONT' D)
Aaaaaaaaa!

Lori sees the scream ng man's bare neck for just a nonent.
It has a horrible scar across the throat. Then Charles
covers it up with his hands as he begins to strangle the man.

Lori | ooks at what dropped on the ground. It is a news clip
with the headline "Police Photographer's throat cut by
California Mangler: victimswears revenge".

LORI
Don't kill him Charl es! Don't do
it!

Charl es chokes the Creepy Photographer harder and harder
until he is dead.

LORI ( CONT' D)
OCh baby, oh no.

CHARLES
Is he dead?

LCORI
Ch god!

CHARLES

| had to do it. He woul d have
killed us both.

Charles is scratching.

CHARLES ( CONT' D)
| amso itchy. | need ny anti-
rejection drugs.

LORI
Is that what you take, anti-
rejection drugs?

CHARLES

For the transplants. Ow, they
bur n.

( CONTI NUED)
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Lori sees. The scar |line sewn around Charles's face and the
seans on his wist and fingers are all swollen and infected.
The skin that is sewn on is a different color than the rest
of his skin, and it has nore hair.

As she | ooks in amazenent, she sees on his neck the
i ndentation of her gym shoe.

CHARLES (CONT' D)
What's wong, Lori? You're really
| ooki ng at ne strange.

LORI
l...1"mjust worried about you...
was just hoping you were okay.

CHARLES
(his voice is changing)
| I'ike your plan to go to ny
doctors office. Maybe even Santa
Barbara. Just you and ne. That's

smart.
LORI
Thanks. |'mpretty smart when it
conmes to figuring things out.
CHARLES
(wth Mangler's Voi ce)
You nust be, to get this far... in

life...smart...qgirl.
Charles sees into his owmn mnd, his own real nenory.
MEMORY: Mercy is at his door..
He pulls her into the roomand kills her.
MEMORY: Lori's apartnent buil ding...

He pries open the door knob on apartnent six. Tishis
surprised. He grabs her and enters.

MEMORY: Mercy's apartnent Buil ding..

He chokes the big black woman, G ace and pushes her into the
bat hr oom

We energe from Charles's nenory. He and Lori are near the

roof s edge. Charles has becone who he really is, The
Mangl er.

( CONTI NUED)
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He begins to approach her.

LORI
You don't have to do this, you
know.
MANGLER
Do what ?
LORI
You don't have to |l et himtake
over.
MANGLER
Sure he does. This body is mne.
LORI
Charles, | know that you're in
there, baby. | know that you can
stop this.
MANGLER

Why shoul d he want to? He's been
dead for over a year. He can't
remenber anythi ng because his brain
isin the norgue. M brain is the
one he's been using and frankly |I'm
getting a little tired of it. The
only thing he's going to renenber

if he cones back is that he...is
really me.

He lunges at Lori. She dodges. They fight. She's good.
She al nbst gets him But he is stronger. He flips her over
and gets on top of her.

He begins to strangle her.

The Mangler's face twists with inner struggle. Suddenly
Charl es begins to energe. H's hands | oosen on Lori's neck.

CHARLES
0000000
LORI
Charl es. Charles, listen to ne.

Fight him Fight him
Charles throws hinmself off of her and withes on the ground.

CHARLES
Leave her al one! Leave her al one!

( CONTI NUED)
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Lori gets up. She fights the urge to run and goes to
Charl es.

LORI
Charles. Listen to nme. |It's you
This is you, not him He's the one
that died. Wo cares if it's his
stupid body. It's your life. |It's
your life. You can nmake him go
away forever, Charles. And we can
make our own nenories. And you can
paint and we can |live, and we can
be in | ove.

Charles weeps. He is struggling to w n.

LORI ( CONT' D)
| love you. | |ove you, Charles.
Just you. | always have. And now
I Iove you nore than ever before.
Conme back. Cone back to ne, baby.
Charl es?

Charl es has won. They hold each other.

SFX: A gunshot shot is fired into the air.

SWAT #1
Hold it.
SWAT #2
Don't nove.
LORI
Run, Charl es.
CHARLES
Lori, he'll come back if | run.

Charles remains calm The SWAT police approach ready with
cuffs.

CHARLES ( CONT' D)
I"'mnot going to put up any
struggl e.
The SWAT Police are alnbst on him Charles's face changes.

MANGLER
But I will!

( CONTI NUED)
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The Mangl er/ Charl es ki cks down SWAT #1 and grabs SWAT #2,
throwi ng himover the | edge. SWAT #2 falls scream ng down to
the construction site below. He falls into the rock-crushing
machi ne.

Charl es grabs SWAT #1 and starts to throw himover the side.

LCORI
No, Charles, don't!

Charl es stands at the | edge battling the forces within
hinsel f. For a nonent the Mangler takes over and tosses SWAT
#1 from the roof.

A split second | ater the good Charles takes over and grabs
the SWAT cop's hand. The wounded of ficer shrieks but does

not fall. He hangs fromthe tightly gripped fist of Charles
Pol k.
CHARLES
|"ve got you. | won't let you
fall. | wll not let you fall.

The rock crusher pounds relentlessly bel ow t hem

Charl es hauls the broken SWAT cop up to safety. Charles is
exhaust ed.

LORI
See, you can do it, Charles. You
can reclaimyour life. You can end
all this.

CHARLES
Yes, | can. I know And | wll.

He goes to her.
CHARLES ( CONT' D)
| love you Lori. Tell everyone that
the real ne, Charles Vincent PolKk,
killed the California Mangler.

Charles leaps fromthe | edge and plummets silently into the
rock crusher.

Hi s body is consunmed by the nmachi ne.

LORI
Noooo. Noooo.

( CONTI NUED)
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She weeps at the | edge.

DI SSOLVE TO:
EXT. CONSTRUCTI ON SI TE -- DAY
There are a few cop cars and an anbul ance. The rock crusher
is off. OFFICERS are renoving what is left of the bodies
fromthe ruble inside. Detectives Lorenzo and Liebowitz are
there with the cops.

Lori is wapped in a blanket wth sonme hot tea.

LI EBOWN TZ
kay, let's tag 'em and bag 'em
LORENZO
(to Lori)
You okay, chica?
LORI
Um hm
LORENZO
For what it's worth, you were a
brave girl.

The body of the Creepy Photographer is dead on a stretcher.

SHOT of Charles's dead body being taken out of the crusher.
He is torn up and covered in rock dust and rubble. He is
crushed al nost beyond recognition.

LI EBOWN TZ
Ckay, get that scumbag to the
norgue. The sooner he's in the
ground the better.

LORENZO
(to Lori)
So, which one was he? The Mangl er,
or the other guy?

LORI
Oh, he was Charl es Pol k.
Definitely Charles in the end.

Lorenzo rubs her shoulder to confort her and wal ks away.
LORENZO

Ckay, let's get the wounded into
t he anbul ance. C non peopl e.

( CONTI NUED)
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The PARAMEDI CS wheel a stretcher fromthe sight to the
anbul ance. The WOUNDED SWAT COP that fell into the rock
crusher is onit. H's face has been scraped away and his
hands are crushed, but the rest of himis alive.

I NSERT: Wbunded SWAT Cop's POV of Paranedic over him

WOUNDED SWAT COP
Am | going to die?

PARAMEDI C 2
You're going to live, Oficer.
You're going to be all right.

The SWAT cop's vision blurs to bl ack.
DI SSOLVE TO:
I NT. AUCTI ON HOUSE - WEEKS LATER

It is a high-end art auction. It is crowded with rich
people. The paintings for sale are the ones fromCharles's
basenent .

AUCTI ONEER
And now we offer a selection from
sonme of the finest work of the |ate
Charles Vincent Polk fromhis
California Mangl er period. The
first one is titled, "Celebrating
my victories fromHell". Let's
start the bidding at two Hundred
and fifty thousand dollars. Do I
have two seventy-five? Two seventy
five. How about three? W have
t hree hundred thousand dollars from
t he GQuggenheim Wbnderful. Three
hundred twenty five do | hear
four...

CUT TGO
END CREDI T



